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Dear Friends

| am wery proud 1o launch The Production Company (Australia) Lid's first series of Broadway
musicals

The whale thing began over 12 months ago. A group of us wanled 1o encourage the
periormers and all phers in the perfarming arts at a time when other companies wese being
lorced o scale down. We decided to produce commencial shows that might not be seen
hese in another format, taking some inspiration from City Centre’s Encores!® Sesies in Mew
York. Greal shows that don't need a hupe production

When Rhonda agreed 1o play Mame, we knew we had somelhing special, When Pamela
Fabe and Alan Fletcher came on board we had a diverse, eleciric mix of people that started
the: show with a fantastic base of falen, excellence and quality. 'We're sure you'll enjoy the
might.

She Loves Me is boved by music theatre lovers the world aver bul has never achieved
sustaingd commercial success. If you don't know She Loves Me, you may not realise quite
how perlect Lisa McCune is for the role of Amalia. We are delighted thal she is 50 keen 1o
D inwobved but challenged to find the right “Georg” 1o star opposite her (if my [alest news
is comect we have a fantastic Geong)

Funny Girl with Caroling 0'Connor! You don't just cast Funay Gill I’ too big and foo
coloured by history, What happens is that you talk to one of the best peronmers in the
business after stunning motices for Chicago on the off chance she'll be interested, When you
find she is, you pop the champagne. She is better suiled to the role than anyone else we
coubd imagine, With Cargling 0'Connor a5 Fanny Brice, | personally guaranies shivers up
your spines

The comgany has some clear goals and high ambitiens. To achieve them we wani you [ sit
back, tap your toes and enjoy some of the best enterlainment available. We have wonderful
pesbormers in Australia. We are privileged that they have joined us and tust that your
expesience of our three greal shows will leave you wanling maore. Because Ihene's plenty
Frore - we hawe some very exciting plans in the pipeline, Huge slars. Great shows. Seripus
enbertaining.

I would like to thank everyone who has helped us realise cur dream. From the sponsors o
perdormers, 1o the audience, we are in a very real sense invesiars in an importand indusiry.

In his play An el Hushand Oscar Wilde said =, Philanthropy saems 1o me (9 have become
simply the refisge of people who wish bo annay their fellow-creatures”. Special thanks must
o 1o Richard, chief philanthropist and ideal husband.

JEANNE PRATT AQ

PS - Thanks to the world's best board!



MAME

Starring RHONDA BURCHMORE

Director DAVID ATKINS

Conductor ANDREW GREENE

Book by JEROME LAWRENCE and ROBERT E. LEE
Music and Lyrics by JERRY HERMAN

Basad on the novel by PATRICK DENNIS
and the play Aunfie Mame by LAWRENCE and LEE

Dance and musical numbers for the Broadway Production
staged by ONMA WHITE and directed by GENE SAKS,

Produced for the New York stage by FRYER, CARR and HARRIS

By arrangement with Tams-Witmark Music Library, ING
560 Lexinglon Ave, WY, NY. 10022

SHE LOVES ME

Starring LISA McCUNE

Director ROGER HODGMAN
Musical Director JEAN McQUARRIE
Book by JOE MASTERDFF

Music by JERRY BOCK

Lyrics by SHELDON HARNICK

By arrangement with Wamner/Chappell Music
exclusive representative of Music Theatre International

FUNNY GIRL

Starring CAROLINE O'CONNOR
Director IAN JUDGE

Musical Director GUY SIMPSON
Music by JULES STYNE

Lyrics by BOB MERRILL

Book by ISOBEL LENNART
from an original story by MISS LENNART
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Starring Caroline.0’Connor
Directed by lan Judge

Music Director: Guy Simpson
Set Designer: Dale Fergusan

MUSIC BY Jule Styne  LYRICS BY Bob Merrill  BOOK BY Lsobel Lennarl
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B ARRANGEMENT WITH TRUMS-WITMASE MUSIC LIBRARY, INC. Hew Yark
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Message from the Director

I thought about writing on the
history of the show but I figured
that most of you would already be
familiar with that and this seemed
an appropriate place for a more
personal note.

I have to tell you that taking on this
production of Funny Girl with three
days’ notice seemed something of a
daunting task but three factors
seemed to suggest that it was a mountain that
could be climbed.

First, this show has long been a personal
favourite and Funny Girl, along with works like
Cabaret and Follies, is set in and around life in
the theatre and so the music has an honest
and a legitimate reason for being here. The
nature of the plece also suggests that the same
‘honesty’ be carrled through with a sense of
time and place.

Second, the story is a significant emotional
journey, a tale of the human heart. The joys
and the perils of loving, being loved and loving
too much. It was this undeniable “heart” that
struck me and as such | have tried to keep the
warmth and humanity inherent in the text and
score well to the fore. After all, unless we are
brave enough to test the limits, how can we
know the potential of the human heart? This is
the path that Fanny Brice takes and we witness
her efforts to balance the two great loves of her
life. . . the Theatre and Nick Amstein. She is
inspirational, funny, courageous, fragile,
vulnerable, fallible and familiar to us.

Third, and certainly the deciding factor to take

this on, was the pleasure of
working with Guy Simpson and
Ross Coleman, and a cast with
Mancye Hayes, John O'May and
lack Webster and of course the
extraordinary Caroline O'Connor. |
am In a position to tell you how
extraordinary and generous this
cast i5, as | have been in the
rehearsal room with them and
witnessed it first hand.

Funny Girl has something of a history in that
the world has a love affalr with the women who
take on this role and [ assure you that as
Caroline makes it her own tonight, it is a
tradition that will continue.

Let us hope that this staged concert version is
the first step to seeing Funny Girl back on our
stages with Fanny Brice reminding us that. . .
“People who need people are the luckiest
people in the world!™

GARY YOUNG
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Caroline was bom In Oldham, Lancashine
and subsequently raised and trained in
Sydney, Australla,  retur
'\.'\_'\-II1|,"-]|.'!|.' her extensive train ng at
the Roval Ballet School in
London.  In Awustralia she
appeared with The Australian
Opera and in productions of
Oblghoma! and West Side
Story before leaving for
England in 1984.

Over a period of fifteen
vears Caroline's career has
encompassed all areas of
the entertainment industry,
emerging as one of the most
versatile  and  respecred
performers  in England  and
Australia.  Last year Caroline
opened in the West End in the dual
roles of “losephine’ and “Monica’ in
Romance Romance at the Gielgud Theatre to
great personal reviews. For her performance In

Mock and Mabel at the Picadilly Theatre, she was
nominated for the 1996 Laurence Olivier Award for Best
Actress In a Musical and had the honour of perform
Time Heals Everything for the award presentation. She
also performed at the 1995 Royal Varety Performance in
the presence of Her Majesty the Queen

In London's West End Caroline was a member of the
original cast of Me & My Girl at the Adelphl Theatre, the
revival of Cabaret ar the Strand Theatre, playing °
Bowles” on numerous occasions, ‘Mondca® in Is There Life
After High Schopl, "Angel” in The Fink, "Lu-Lu' in Budgle,
‘Consuela® in Malador and a  highly acclaimed
performance as "Queen Pasiphae’ in The Challenge and
the role of “Tulie” in Victoria Woods' play Tal

ai

Carcling was invited back to Australia in 1994 to pliy the
rode of “Anita’ in the Victoria State R}r\{'r.l'i pr\\:u;tiun aof
West Side Stovy directed by lan Judge. For her
p—,'rlurrn;lnn' she won  the pre ali;.;i-.'-lm Australian
Enterfainment MO Awvard’ and Melbourne's pn,'il:i;.:iu'.m
Green Room Award' for L’:lul_xl;lndlng Perfomuince in a
Musical, She retumeed .1g..1in 1996 fior a refurn season in
the same rale, and won the MO Award' for a 2econd time,

Carcline has performed in two West End productions
simultaneously, ‘Mavis' In Hot Stuff and Mac Jones in
David Pouteney's Streed Scene for the English National
Opera at the London Coliseum, which was subsequentlhy
filmed for BRC Television.

CAROLINE O’'CONNOR

Fanny Brice

Her work in UK Repertory Theatre
includes, ‘Cassie’ in A Chorus Line,
% 605 Night,
‘Lola’ in

“Vera' in Hold Tight I
"Rosde Hart' in ©
Damn Yankees.
Showboal
Shakespeare Company and
Opera Morth, ‘Lizzie' in the
European premlere  of
Baby!, Chicage?, "Kay' in
John Godber's play Salt of
the Earth and ‘Anita’ in
West Side Story a1 the
Lelcester Haymarket
Theatre.

Album recordings include
‘Anita’ from West Side Story,
from the Leicester I-\-md...ll-.l."l.
“Ellie May" from Showboat, based
on the RSCOpera Noth
production, ‘Queen Pasiphae’ from
The Challenge, all for TER records as well
i Me & My Girl, Cabaret, and Budgie cast
recordings, Among Friends, a selection of original songs by
Richard Kates, a guest appearance on Marina Prior's
album, Somewhere, and the 1995 London Cast recording
of Mack & Mabel. Her debut sobo album What | Did for
Love, recorded at the legendary Abbey Rd Studio for
i ‘R records. has been critically acclaimed around the
world.

Recent projects include the Wordd Premicre of
L'F.wrp]:.lr'_\ Smile, a concert |1l.'r!.1r|1:.|:|a.'|.' of
.:umpm.itium of Charle L'h:lplin in Amsterdam
Caroline then returned to Australia for a sell-out series of
Gershwin Concerts at the Opera House with the Svdney
Symphonmy Orchestra. These concerts Were so sUco

that Caroline returmmed for a second season in 1999

Most recently Caroline has been playing the
Velma Kelly' in the Australian production of O
While the show in Melbourne., Caroline was
nominated for and won the 'Green Room Award” for
‘Wlusical Theatre, Female Ardist in a I_c,ld.ing Role'. The
show then moved o Svdney. Carcline was then
nominated for, and won the Australian “MO
‘Female Musical Theatre Performer of the Year'

Caroline’s mext project is the new Baz Luhrmann m
Moulin Rouge In which she has the feature role of ‘Nini
followed by a possible national tour of Australia with th
State Symphony Orchestras




John O’May

Nick Arnstein

The past 27 years have seen John in all
forms of entertainment encompassing
opera, concert. drama, comedy,
cabaret, muskals, radio, writing
and directing. Most recently he
performed the role of Count
Danilo Danilovich in Simon

laher's production of The

Widasw, lohn also

|M.':I'u:n'u;\.[ his two one-man
shows Oh Johnme, O°'May
Sings Mercer and  Being
Altve for the Castemaine
State Festival and the
role of Mr Peachum in the
West  Australian l'.'||1ur'|'-‘
preduction of The Threepenn
Opera up;'\h-ih' Rnl'm_un Archer,
Last vear John won the Green
Room I:.'.ln.ling Male Performer
Award for his performance In the
Melbourne Theatre Companys
production of A Little Night Music, plaved the
distinguished impresario Bela Zangler in John Frost's
production of Crazy For You and was also guest bad guy
In State Corower and in Good Guys, Bad Guys. His
assockatkon with the Melbourne Theatre Company began
Im 1984 plaving in Pax Americana, Curse of the Werewalf,
Shadow of @ Gunman, The Glass Menagerie, Too Young
For Ghests, MHeartbreak House, The Servant of Two
Masters, Daylight Scavimg, Woman in Mind, Assassins, and
writing and appearing in the fund-raising concert Simply
Sondhelm. For the Sydney Theatre Company John has
starred in Insignificance, Extremities, Company, The
Novmal Heart.Harold In [taly, Six Degroes of Scpanalion
and Falsetios.
lohn beégan his caregr playing in, Godspell for Kenn
Brodlziak and them worked as an.actor and anistie
director of Children's Arena Theatre for five vears. He is

speclally proud of his co-writing and
producing credits for Gershwdn and
The Twentles and ANl Thar Jazz
which toured nationally and
internationally for two and a

halfl years

Other  theatre credits
Include No, Ne Nanetre for
[ ompany,
B¢ L'(l.'....i
Thi rapy, LTS xuul’ P Tversity
in Chicage and The
Ripper Show for Playbox
and A Couple of Strangers
for Mimrod. John played
M. André in the original
Australian production of The
Phamiom of the Opera for three
vears, Che in Evita and, for the
Victoria St ﬂpl.::r.'l. Paris in La
Belle Héténe and Captain Corcoran in
HMS Pinafere with Paul Eddington. He
alse starred in and directed Seven Little

Australians, the Musical,

fohn has performed in many television programs and
mini-series including Carson’s Law, The Flying Doctors,
The Lancaster-Miller Affair. Cluedo, Cop \h:l.]:l and ‘The
Four Minute Mile and many variety shows over the past
25 vears,

In film, John appearsd in Betweer Wiars. Starslruck, Rebel
and Gilorgia, He has been a regular performer with the
State Orchestra of Victorla and (@ures on their
recording Moming Melodies IV,




ROBIN CUMING

Tom Keeney

Robin has performed with state and commercial
managements across Australia. Previous musicals
include Inte The Woods, West Side Story, Kismet (the
concert version] and Me and My Gifl. Working in
Melbourne at La Mama, MTC, Playbos, Theatreworks he
has appeared recently with the Keene Taylor Project in
Beneath Hemven and Koddish, which will go to the Sydney
Festival in 2000, On TV his credits inclede Hey Hey Its
Salurday, Lane & Woodley, Frontline, Blue Heelers and
Back Bermer. His recent film credits include Road to Nhill
and Silem! Partners.
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NANCYE HAYES

Mrs Brice

Actor, dancer, choreographer and director, Nancye Hayes
(OAM) ks a theatrical institution, She began her career in
1.C. Willamson's production of My Fair Lady in 1961

However it was the title role of Charity in Sweet Charity
in 1967 that established her name. Since then she has
SL ng;l.nd danced her way th r|,1|.|;.;h a cavaleade of musical
successes including Pippin. Irene, Annie, Chivago, Guys
and Dolls, which won her a Green Room Award (Vic), the
Morman Kessell Memorial Asard and the Spdney Theatre
Critics” Award for Best Actress, Sweeney Todd, Nine and
42nd Street, for which she received a Mo Award for Best
Supporting Female Musical Performer. Other stage
credits include Same Time Next Year, The Glass
.'.h_'nugq_'m'_ Sleel .\Jué;rnl:'m;. ﬁ-h'r'!":\h'lé" O, n'.r'l'flt'_!.:.i.'n'lﬂn.‘.
Dreath Defying Acts, The Mowurning After and Follies, Most
recently Nancye completed a very successful tour with
the highly acclaimed musical Showboal. On television
Nancye has had guest roles on Blue Heelers, The
Dismissal, The Last Bastion, The Sullivans, Carsons Law,
Rajfferty’s Rules and GI* and hosted the ABC's Once In A
Blue Moon special, feawering songs from Australlan
Musicians, Her choreographic credits include Here
Cowmes Showtime, for Marian Street Theatre, My Fair Lady
for V8O (Melboume, Sydmey and Brisbane seasons),
Alpddin: The Pantomime, Falsettos (STC) and Guys and
Dolls for NIDA. Her directing credits include The
Fantasticks, For Genthemen Owly, Dames At Sea, and The
Songs of Jock O'Hogan, She is currently working as
assistant director, alongsbde Judy Davis, on Barrymore, for
the ._"\'1_.';1|1|."!.' Theatne |..,'|.E'II1FLI:I.!.'.

Her first cabaret show, Nancye with an E. wrilten and
directed by Tony Sheldon. has playved throughout
Australla and is available on CD.

In 1997, the Varlety Club honoured Nancye Hayes with
a Lifetime Achievement Award.




GLODEN MERCER

Mrs Meeker

Gloden Mercer's Nourishing musical canger is as impressive
in its scope as its distinguished credits. She is one of
Australias most versatile and sought after musical
performers, who has worked with The Australian Opera and
imtermational stars such a2 Lucking Pavarotti, Dame [oan
Sutherland and Dame Kiri Te Kanawa. She was one of only
five Australians chosen for the SutherlandAVilliamson
Grend Opera Season

Gloden Is equally at ease singing opera, operetta, musical
comedy, Gilbert & Sullivan and cabaret. Known as “the girl
with the golden volce™ throughout Queensland., Gloden has
been a guest sololst with the Queensland Syrphomy
Orchestra, State Orchestra of Victorla and Victorka Concent
Orchestra,

Her roles with the Victoria State Opera and the Lyric Opera
of Queensland have included Juno and Venus (Orphews in
the Underworld), Glovanna (Rigoletto), Manha (Fowst),
Olga (The Merry Widow), Rosalinda (D¢ Fledermaus),
MNadina (The Checolate Soldier), High Priestess {Aida), and
Semta (The Flving Dutchman),

Gloden's many musical performances  include Mrs
Eynesford-Hill, Mrs Hopkins and Queen of Transyhania
(M Fair Lady), Camie Pipperidge. Mrs Mullens and Nettie
(Carousel). Rose Maybud (Ruddigore), 1sabel (The Pirates of
Penzance). Giulia (The Gondliers), Celia (Tolanthe), Peep-
Bo (The Mikado), and Mrs Walshingham (Half a Sixpencel.
Television appearances include roles In the ABC's Phoenix
I, Bows From The Bush II, Zoo Family, Homicide, and
numerous other serials, varery shows and commercials.
Film APPeArAnees include The Crade. Gloden has mwo
professional recordings to her credit, With A Song In My
Heart and Its A Grand Night for Singing.

Gloden l_'\'lll'lF*{'l{'d a suceessiul founeen month season
plaving Madame De La Grande Bouche (The Enchanled
Wardrobe) in Disney’s Beaurly and the Boast at the Princess
Theatre in Melbourne, was invited to play the role of the
Auntie in Opera Australia’s 1998 production of Jandtek's
Jemiifa, and toured with OzOpera in both the 1998 and 1999
seasons of The Barber of Seville, playing Berta

She ks also a regular guest anist on Bert Mewton's Good
Muoming Australia on the Ten Metwork,

DAVID RAVENSWOOD
Florenz Ziegfeld, Jr

David Ravenswood has appeared in film, 1elevision, opera,
theatre and musicals for the major a;\'-mp'lni-c\.' in Australia
David studied for 10 years in New Zealand with Lazlo
Rogatsy during which time he sang with the NZOpem. He
has worked for the Melboume Theatre Company im over 21
productions including Othello, School for Scandal, The
Merchant of Ventce, Hamlel, As You Like It and The Man
Who Came To Dinner David has also worked with the
South Australian Theatre Company, Playbox, Tasmanian
Theatre Company. and St Martin's Theatre. David
perfommed the role of Colonel Pickering for the VSOAMG
production of My Fair Lady, Lazar Woll in Fiddier On The
Roof and Ma: Detweller in The Sound of Music which won
him the Green Room Award for Best Supposting Actoe. For
IC Willlamson's David starred in Halfa-Sixpence, The
Canferbury Tales, Pippin, La Cage Aux Folles, and Me and
iy Girl. For the Adelaide Festival Trust David pedformed in
Gilbert and Sullivan’s The Mibado, The Gondoliers and
HMS Pinafore as well as Cox and Box and Qliver!, On the
small screen he has featured in many Australian series
including Homicide, Carson’s Law, Prisoner. Matlock Police,
Skyways, Al the Rhvers Run I Neighbours, Adventure
Island, Rafferty’s Rules, Blue Heelers and Bellbied, David's
film credits include Frog Dreaming. Bushfire Moon, Ewvil
Angels, Raw Deal and Young Fiynn.




JOAN SYDNEY
Mrs O’'Malley

Weell kniown for ber televigion work, Joan has also worked
for many of Australia’s major theatre companics. Her
credits include Scoret Bridesmealds’ Business for Plavbox.
Follies in Concert at the Sydney Opera House; The
Shaughraun, | Hate Hamlet, A View from the Bridge and
No Going Back for MTC: My Fair Ledy for V50: A
Pazsionate Wimsan, Mrs Kletn and Prin for Marian Street
Theatre; Cabaret for Music Theatre Co. of Wik Cat On A
Hot Tin Reof for STC: and Backvard for Nimrod.
Television credits include seven years as Matron Skoan in
A Country Practice, Law of the Land, E Steect and When
Wi Are Married for the BBC.

SUSAN-ANN WALKER
Mrs Strakosh

Susan-ann i one of Australia’s favourite character
performers. Reles include Martha in The Secret Garden,
Jan In Grease (Chiang Mai. Thailand and the recent
Arena Production), lenmy-ann-dots (Gumbie Cat) in Cals
{over 1200 performances). Elizabeth in Aspecls of Love,
Madam Thénardier understudy in Les Misérabies, Susan-
anm in Godspell and A Grand Night for Singing and the
Gongeous Grandam Possum in Possum Magic.

Early performances include Carmen, Rime of the Ancient
Mariner, The Dragon and the Mandarin (all VSQ), The
Merry Widow, Tarantara Tarantara, Ielanthe, Under Milk
Wood, Riders of the Sea, Sugar, On the Twentieth Century
and Barmum in 1987, Susan-ann was nominated for best
actress for the Victoria Guild Awards.

She regularly appears on Good Morning Australia with
Bert Mewton and is seen in Moming Melodies Benefit
Concerts such as A One Night Stand. . . and Cabaret
around Melbourne and Svdney. Most recently her one
woman show Desperately Singing Susan had a successful
season as pan of the Melboume International Comedy
festival.

Susan-ann holds a Bachelor of Education (Muske and
Drama) from Melbourne Linhversity and was the recipient
of the Dame Mellie Melba Scholarship.

She runs her own business, The Voice Place. specialising
In singing lessons and workshops, Susan-ann was very
excited e play the role of Gooch for The Production
Company earlier this year and will start rehearsals for The
Sound of Music Tor GROYSEL shomnby.




JACK WEBSTER
Eddie Ryan

5 of Promises, Prommises and Mr & Mrs Street Theatre

Caroline’s debut album features songs from FUNNY GIRL - CHICAGO - A CHORUS LINE - GREASE - SHOWBOAT - WEST SIDE STORY
(CABARET - MACK & MABEL - INTO THE WOQDS - ANNIE GET YOUR GUN - SIDE SHOW - OKLAHOMA! and more

Qut mow on (D from ABC Shaps, ABC Cenfres and good music stones. Or shop online at: shep.abe.net.au




KELLY AYKERS

A native of Ballaraz, Kelly Avkers most recenthy
appeared In the Melboumne and Sydney seasons
of the hit masical [msdud!nn of L‘hlcm where
she was also Dance Capain. Prior to this she
appearcd ina production of Zoma a1 the Capinal
Theatne and the Melboume and Sydney seasons
of Sweel Chardly in the principal rode of Helene.
She has also woured Danvid Aking” Dancin® Man
arsl Dynamite! and played the roles of Pairy In
the 1991-92 Australasian tour of Groase, Kirstie
in A Chorus Line in 199394, a 'Silly Gid' in
Benuly and Ihe Beast and toured in the 1969
production of Seven Liltke Australions. Her many
television appearances include In Melboumne
Tomight. The Logie Awands, Good Morming
Australia and The Midday Show. She has
choreographed many corporate events and
worked with Alexed Savle on his Australian tour
arl has been assistant o choreographers. David
Atkins, Jason Coleman and Tory Bartuccio. Kelly
has appeaned with many dance groups including
Danid Aikins' pational tour of Electric Legs,
Gimme Five a1 the Sydney Hilton and Alana
Scanlan's contemporary dance company Moving
Pictanes, She recently complesed filming om Dein
Pemry's forthcoming feature film Bootmen.

JON BODE

Tom i a graduate of the Weest Australian Acadenry
of Performing Asts amd has appeared i such
musicals as Me and My Girl, Smuggiepot and
Cuddleple, Soulh Pacific and Assassins, For the
Sate Theatre Company of South Australia Jon
appeared in Hachy's Circws and he performed the
role of Lelio in The Vemethan Twins, Jon appeaned
In Little Dveam for Opera Australia and Natunal
Li% for Playbax for the Adelaide Festival im 1998,
Maosz recendly lon appeased In The Productien
Company's second procluction, She Loves Me.

JONATHAN BROOKE-DENSEM

Jonathan has siudied all foemats of perfoemance
from  drama, dng:lng [classical, jazz amd
contemporary), piano and dance, He was a
regular  with |:h-.- Christchurch  Symphony
Orchestra and  has performed In many
peocluctions ar the Cour Theatre In Mew
Zealand, including plays by Shaw, Chekhow,
Shakespeare and Soppand. Jorathan has also
worked in film and commercials.

His music theatre credits include the mle of
Freddie in My Falr Lady at the Aotea Centre,
Eddie in Bood Brothers, Sienon in fesus Christ
Superstar for Harry M. Miller and the understudhy
100 the bead robe of Chris in Cameron Mackintosh's
Miss %afgon, Jonathan was a member of the Les
Misérables company and understudied the robe of

Enjolras.

MEGAN BULLIVANT

Megan commenced her tmining with Donna
Halloman School af Dance MSW, and was laber
aceepted at the VOA. In 1993, she was awanded
a sv;lmhrxhlp at Dance World 300 for the full
time dance course,

Uipon complering her imining Megan left 1o bowr
Australia and NZ with Adelaide Festival Trasts
production of 42nd Street. Since that point
Megan has performed for the VS0 in the
productions of My Fair Lody, West Sk Stary,
Don Cuitvode, Kismet and Mock & Mabel. Her on
stage career has continued with performances of
Opera Austealia’s Samson and Delah and the
Colossal Theatre Companys Sweel Charily and

the launch of Diein Perry's new project Stel City,
Maost pecently Megan completed a tour with the
Gordon Frost production of Crazy For You and
Simen Gallabhers' A Furny Thimg Happened on
the Wiy to the Forum,

Belng a residern performer for the Colors
Entertainment Metwork ensemble Mc-gnn has
performed at the Mirage Las Viegas, the Hyant
Ball, soured with Denl Himes, danced for the
Australian Open Players party and numerous
cther commercial and corporme productions,

In ielevision Megan has perfomed as a dancer in
Tonight Live with Steve Vizard and The Midday
Shus with Ry Martin, She also appears in I'asi
To Presents video rllp Slemmin on Rape and
Video Hies.

Megan performed a5 a dancer and assistan
chorcographer on GTVs In Melboume Tonight,
More recenthy Megan danced in the 1997 Logles
Opening Ceremorry and as suppon 1o Human
Blamre.

LOUIE GEORGE

Born in Manila, Philippines, Loube staned his
career at an cazly e, touring South East Asla ag
a sodolst for varous Filiping vocal ensembles.
Upon migrating 10 Australia, he parsued the
d.c\-\clnlmcm of his dance skills commencing at
Baruecio Dance Cenire. Through the years he
became quite prolific In the commercial dance
Irludl.:rsl:rb.I and worked with Australia’s Jeading
choreographers for major 1ehevision shows. such
as Hert MNewhon Show, Mike Wolsh Show,
Counldown, the acclaimed Logle Awards,
Ausirafe Dy, Commusmsealth Gomes, and AFI
Awards, Most recently, Loude towred Australia
and Mew Zealand with The Deni Hines
Imagination tour appearing in shows such as
The ARLA Awards, The Simply Red Tour and Hey
Hey Ifs Seiurday. He has extended his
choreographlc skills in varous television
commerciale, variety shows, lashbon parades
anid corporate events. Loule has taught jazz and
musical comedy for numenous indtilions in
Medbourne, Swdney and Adelaide. At present, he
Is o sendor lecturer a3 Dance Workd 301. He
played the kead vocals for Viclous Rumours and
released a debat album with the group entithed
Bodyrock, He was alwo lead singer for the Bent
Newfon & Friends Vorkety Show that toured
Austelia and af present COntinwes 10 appear a5
resident singer for Good Moming Australia
[Channel 100, In film, Loule has appeared in
Citiass Bohies, Humding and Whal The Moo So,
Louie also performed a1 the Victorlan Asts
Cenare in The Hurdred Year Ambush & V0%
Fausl.

Upon completing  the Sydney season of Miss
Saigon he was Invited to perform in New York
and Los Angeles with the Lew Vildez Special.
Loube retumed 10 Awstralia to the role of Big
Daddy In the Melbourne seazon of Sweet
Charity which was followed by the roles of
ButherGrubman in the premiere production of
Sigterella, and The Production Company's
premiere production of Mame. Most recenthy he
returned 1o the Philipines o record an album
for rebease Later this year. Loule s delighted 1o
ke back in Melbourne and to joln the cast of
Furay Girl.

JACQUI GREEN ATANASOVSKI

[acqui started her profesional carcer in dance 2
14, first appearing alongside Ronnle Corbett and
then progressing o become a regular performer
with the Channel @ Ballet on The Don Lane Show.

Iacqui’s credits have sinoe expanded o include
chaoreography and singing with appearances on a
mumber of welevision programe, including The
Midkdme Show. Hey Hey Its Saturdiay. Bert Newion
Today Shesr, Emie Sigley Tonight Show, The AFT
Awards and The Logles,

After pussulng drama studies in New York, Jaqui
refumed 1o Australia o star as Cassle In the
Australian peoduction of A Charus Line for which
she was nominated for a Mo Award as Best
Female Theatrical Performer. [acqui then ook on
the role of Reskdert Direcior for the recent touring
company of fagseph and His Amazing Technicolar
Direxmagod,

lacqui wishes to thank her family for their
amazing suppo.

ANDREW HALLSWORTH

Andrew’s musical theatre credits Inchude West
Side Story, Red Hal and Rhonda, Me and My Gin
(damce captain) and 42nd Strevt (the original)
and Topols Flddler on The Roof [(dance
captainioover) and s ihrilled s poin the cass of
Funmy Girl.

More recently Amndrew has continued his
expansion  inte  choreography,  disection,
production and stage management, Including
staging for the Melbourne Comedy Festival
performances of the Fobwlous Singlettes. As
Andrew s a resident choreographer and
procluction manager for Cobors Erenainment
Merwork he has most recently worked on the
Denl Hines Australian promotional tour, The
G Frickny Appeal with Rhonda Burchmaore and
Australasian bours for Walt Disney to name a few.

Andrew loaks forvand 1o continuing his canser on
this path with the vision of choreographing and
directing Musical Theaire.

CHRIS HORSEY

Christopher 5 & winner of the Fred Astalre
International Tap and Jazz Champlonship in
Mew York. His theatre roles inchude the role of
Tip In Hot Shoe Shuffle, which toured Australia,
New Eealand, fapan, London's West End and the
USA ard the original Australian cast of 42nd
Streef. He also played the role of Big Deal In the
Sydney and Melboume seasons of Wesr Side
Story. Chaistopher appeared in the Frank Sinatra
Concert at Sancwaary Cove, His television
appearances Include a tap clip on Payschool for
the ABC, as well as rwo appearances on the Jay
Lene Show and opening The Best of MTV Live
with Sievie Wonder. Christopher was in the LISA
touring in Tap Dogs including six momhs off-
Broadwary. He also co-choneographed the orginal
ABC shost film of Tup Dogs. Christopher
appeared in the Melbowume season of Chiongo the
Musical and most recently performed the role of
Angus in Dein Perry’s feature lm Bootmen which
15 et 10 be released.

ANGELA JOHNSON

A praduate of the Music Theatre course o
WRAPA, Angela also reocived a BA In Music
from the University of Canterbury. She was a
soloist i Leve & in the Afr wigh the Chrisschurch
Symphorry and last year appeared in the Perth
season of The Phantom of the Opera, afier
performing in the Sydney scason between 93.95.
For Gary Young and Guy Simpson she performad
in Crusade - The Musical, Angela has appeased in
many majy muskale acros the country and in
Mew Zealand, including: Chews the Musical, A
Greard Might for Staging, The Secret Garden, Caats,



Inlo the Woods, Fiddler om tfe Roof, The Wizand
of Oz, A Lurle Night Music and The Man of Lo
Mancha. Angela has made voice overs and also
recorded wo musicals,

MARY LAWREY

Mary Lawrey has an extensive background in
singing, dance and drama, Her work has
encompassed principal roles, cover roles and
chorus work in opera and music theatre. She s a
member of the Opera Australin Melbourne
Chons and appears negularly with them in their
Mulbourne season

NAOMI MARSH

Maomi trained 19791993 at the Perry School of
Danoce in Pom Maoquarie before being awarded a
full time scholarship at Dance Workd 301,
graduating in 1996 with a Diploma in Danee.

Naomi's tclevision experience inchudes Channel
75 Tatking Telephone Numbers and Good Friday
Appen! and a featured rode on Full Frortal, She
has also appeared in the Past 1o Present film clip
Crazy and as a resident dancer on GTV 5 1996
seagon  of IMTunder the direction of
;hw.w Pamela Apostolidis.

Maoml has performed in numenws commencial
and corporate productions such as NBL.
NAWIC, Tastersall's. Mary Kay, the Australian
Ay, including a tour to Ball a8 pan of the
Colors Emerainment MNetwork ensemble for
Norwich Insurance, Maomi has also worked as a
dancer for Past Toe Present in suppost of
imernational act  Earth Wind and  Fire.
Theatrically, Maomi performed in the musical
productions of Sweet Charlly and the Gordon
Frost prc-d.uqlcm of Crazy For You. Mot necenthy
Naomi completed the Australian®en Zealand
nouir of A Funmy Thing Happened On The Wiy o
i Fonum,

Naomd dedicates her performance 1o her mother,
lenny.

KATRINA O'CONNOR

Kasrina studied dance rom the age of 4 with ber
aunt Yvonne OfConnor, then at 15 moved o The
Auscralian Ballet School. Katrina continued her
work with The Australian Balletr Dancers
Comparry perfoeming a5 a soloist in the
production of Swan Labe, Summer Nights,
Roymonda and Florestan. She was also a
principal dancer In Papilfon and  Jarebing.
Kairina also performed with The Australian Balket
amd in several productions with the Vidioela State
Opera and The Australian Opera. Other eredits
include West Side Story, My Fair Lady and South
Pacific. She ursderstudied and perfomed the rale
of Meg Giry in Melbourne and Sydney sexsons of
The Phanlom of the Opera, followed by the
Sydney season of Beauty and ife Beasl, a5 one of
the “Silly Girfle'. Mest recently, Katina stamed in
the Sydney and Melbourne seasons of Show Boal
in the principal role of Kim Ravenal. Katring s
delighted 10 be pan of The Production
Comparmy’s thisd presengathon, Funmy Girl, hanving
periomed the role of Glora Lpson in thelr first
production, Marme

TYRAN PARKE

Tyran Parke ts 2 1998 graduate of the Musical
Theatre course at WAAPA, He also studied at
Theatre Mepean. Most recenthy he plined the role
of Guillaume In Nostradarmus for Stageworks and
Mister in Sunday i the Park with George foa

Lowking Glasa Theatre Company, Tyran appeared
In several producions whilst ar WAAPA
including Miracle City directed by Nick Enright,
Cavousel, The Seagull fonah, Follies. Assassing,
The Magic Flute and Peer Gy,

DAVID ROGERS-SMITH

Danid Rogers-Senith 1s & versanile performer in
classical and musical theatre styles. His carser
began as a chorister at a young age, and his solo
tenor appeamances include 5t Nicholas In the
Britten work of the same name, Mozans
Coromation Mass and Requicm, He has appeared
with Opera Australia in Verdi's Regulem as well
as the Melbourme prembere of Andrew Liopd
Weebber's Requiem. David joined The Phantom of
the Opera in 1993 and understudied the ok of
Valjean. David starred in The Theee Temors - A
Corporate Show and wrote and stared in his own
one-man  show David  Rogers-Smith
Urplugeed! a2 Cafe Kin Melboume. David is
preparing a fribute 0 Leonard Bemstein and
TER rcﬂn.:l‘:,l ;wrhrm:d the role of Kromoy in
Simon Gallabers The Mermy Widow:

JOLENE SLATER

Growing up in the country town of 51 Arnaud,
Jolene staned her maining an the 5t Amawd
Dance Sudios before moving 1o Melbourne o
study full time dance at Dane Faoony.

Jobene tmained and comphited ker full tme
studies a1 Dance Factery n 1997 and
successfully went on 1o be a scholarship winner
n 1998,

Now working professionally, her experience in
the industry includes various modelling and
dance fashion parades at ¢lubs and corpomie
evenis, television commercial work, the TV
Week Logie Awards, \Wamer Bros pantomimes
amd cheerheading for Melbourmne Storm Rughy
League Team. Jolene has developed a rising
carcer nol only as a dancer but as a teacher and
choreographer at several schools in Melbourne.
Thiz Is Jolene’s first musical, which she
dedicates w her pasents.

KEITH STUBLEY

Keith's cancer began in Vicioeia a1 the age of nine
when he began a rigorous schedule of singing.
tap dancing and acting classes. His stage credits
imclude Hello, Dolly! Mock and Mabel, Olhver!
and My One and Only. Keith performed the role
of The Bakerlssachar in RUCS peoduction of
""H'F‘h and the Amazing Techmicolor Devameoal —
throughout Australia. MNew Zealand and Asia.
Most recenithy Wis siage work has included Beadle
In Queensland Theatre Compay’s production of
Sweeney T, the Gordon Frost Organisation's
Sydney season of Crazy For You in the featured
rode of Moose, IMGS Swdney season of My Fair
Lady and The Prince of Egep! for Lorry [¥Ercole
Productions In Singapore. Kelth was most
recenthy seen in The Production Comparny's finst
W ctions, Mame and She Loves Me. He ks
delighted s be back “causing trouble”™ for the
third timse I Funmy Girl.

SONALI VERSACE

Sonall has had a vast experience in theatne,
television, flm and radio. She has performed as a
featured singerdancer In productions of Kismet
amd Salome. She played the role of Manguerita in
West Skde Story, Carmen Miranda in The Life of
Carmen Mimanda and Cha Cha in the necemt
Arena Spectaculas, Grease.

Tebevision highlights include Hey Hey Its
Salurday, The Midday Show, The Bert MNewilon
Show, and GMA. Somall has p.frfnrrru:d ina
variety of bands and toused up front with the
dance band Bubbleman for Vicous Vimyl, She is
curnently imvobved with an outfit called Trigger
whi are about 10 release thelr first single, Fores,
She has worked as a choscographer for high
pm[‘ﬂ: cliemis such as McDonalds, Ansen,
L'Crreal and the like.

PATRICIA VIVIAN-LALL

Bom in England, Patricia began her caneer. age
12, #inging in workingmens clubs. A
scholarshig ook her 1o London, a1 16, w study
voikce and ballet a1t the Rambert School amd
drama at the Royal Acadenry of Dramaibc An.
After playing repertory and a couple of West
End musgicals she found hersell playing Polly in
The Boyfriend. She came to Australia In 1962 1o
play Eliza in My Folr Lady for JC Willkamson's
then Carrie In Carousel, Heneletta In Bohert and
Efizobeth  before studying at the Melba
Conservatorium, She appeared in many operas
with the Victoria State Opera over a ten year
period and also performed the robe of Madame
Giry in the orginal cast of The Phandom of the
Opera and the role of Sister Mary Huberi in
Munsense on i natlonal tour. Patricia
appeared in The Pucctal Spectocutar and was
mast pegently in the company of Simon
Gallaher's Mermy Widow.

HESTER VAN DER VYVER

Hester tmafned in Mew Fealand, performing in
many amateur musicals bedore moving 1o
Australla o study full tme at the National
Theatre Ballet School. Her  prolessional
experience Inchides cheerleading for the NEL,
regular appearances on In Mefbourne Toright.
performances a1 Deagon Fly Theatre Restaurang
and at varkous conpombe functions. Most necenthy
she played the role of Suzie, a follies girl, in
GordonFrost Melbourne ard Brishane seasons
of Crazy For You. Hester sings in a band and s
currently studying volce at the Melboume
Conservatorium.

SONIA WARNER

Sonis began dancing at an earty age, studying all
facets of theatrical dance, singing and drama at
Essendon Academy of Ballet and Dance Factory.

Thecaighout the years Sonla has performed in
several pantomimes, corporate functbons, fashion
parades,  television  programs,  nightelub
promotions and six months in Japan. more
recenthy cheerleading for Melboume Storm. This
Is Sonla’s fir major production and she ks very
eacived o be par of the Fumny Girl casl.

ROD WATERWORTH

Rod began his caneer in Melboume when he
first appeared In Cats, and has since
performed in Crazy For You, Red Mot and
Rhonda. My Fair Lady, Pirates of Penzance. Me
and My Girl, 42nd Street plus marry more. He
has performed in several operas for the VEO:
alse in many television and  cabaret
performances. He has also played in the
televiston series Blue Heelers and High Fliers
as well a5 many varled fashion parades and
corporate performances. Funny Girl marks
Roed's thind appearance in productions lor The
Production Company In this s first year, after
Mame and She Loves Me.




Just this side of Paradise
The backstage adventure of Funny Girl

Funny Girl celebrates the life and the talent of Fanny Brice, one of the
legendary ladies of the American stage. The saga covers her discovery by
producer Florenz Ziegfeld, her triumph in his glamorous Follies, her marriage to
playboy gambler Jules (Nick) Arnstein, her tenacity during his imprisonment for
stock swindling, and the break up of their marriage after his release.
Real-life Fanny had two children by Arnstein: a son William and a daughter Frances.
In 1939 Frances married an up-and-coming Hollywood producer called Ray Stark.

Now read on. . .

Ray Stark’s Funny Gid adventure began shonly after his mother-in-
law's cdeath in 1951, He commizsioned author Morman Katkov o
write an “official’ biography of Fanny, and supplied him with over
three hundred pages of Fannys notes about her life. The result,
somewhat unfortunately titked The Fabulous Fanny, was serialised in
the Ladies” Home Joumal and published in book form by Alired A
Enopf in 1952, Then Fanmy's daughter Frances objected 1o some of
the bess pleasant material in the book - even thowgh it was taken from
Fanmy's owm notes - and Stark was forced to pay Katkow $50,000 to
remove The Fabuwlows Fanmy from the market.

For some years Stark returned 10 his principal interest -
mavie production. Then, in 1961, he commissioned
Isabel Lennart to write a treatment for a screenplay on
the life of Fanny Brice, a film in the grand tradition of
blographical movies such as The Great Shegfeld (1936),
Yankee Doodle Dandy (George M, Cohan, 1942), The
folsonn Story (1946) and Look for the Silver Lindmg

been wo films based on Fanmy Brice's life: the mow-
forgotten Broadway Thru o Keyhole (with Constance
Cummings, Paul Kelly and Russ Columbao, 1993),
and Rose of Wishingfon Square (1939). [n the laner,

Alice Fave, as Rose Sclrp.-nl. sng Brices xipml!um
wne, My Man', and fell for a Nick Amatein
character played by Tyrone Power. Fanny and Nick
sued Twentieth Century-Fox and settled out of coun
for 340,000 and 525,000 respectively.

Several experis sugpested to Stark that [sabel
Lemnart’s treatment would work splendidly as a

Broadway musical. Stark had the contacts,
expertise and Inktlal finance, and went into
partnership with producer David Merrick 1o get the show
umder wary, Al various times, three directors worked on the
project - jerome Robbins, Bob Fosse and Garson Kanin. Jule
Styne was recruited to compose the score (his impressive
credits included Gentlemen Prefer Blomdes, Bells Are Ringing
and Gypsy, the stage blography of Gypsy Rose Lee), with
Stephen Sondhelm (also fresh from Chypsy) as hyricist.
Coral Haney did the choreography.

- N
(Maribyn Milker, 1949). Interestingly there had already I[u' “‘ x P
Ll

/

Faany Erice im 1910

The creative process took eighteen months. There was no attempl to
use any of the songs Fanry Brice had made famous, but Jule Shyme
wrote several in period idiom, notably “Sadie, Sadie’. The stand-out
numbers, though, were more contermporary in feel: ‘People’, a poigant
expression of the lonely life of a performer dedicated to making others
laugh, and the ebullient ‘Don't Rain On My Parade’, a song strangely
similar in style and sentiment to ‘Before the parade passes By' from
Heflo, Dally!. The Latter show opened three months before Funny Girl
and would pip it to the post as the biggest hit of the season.

The producers’ thomiest problem was finding someone 1o recreate the
legendary Fanny Brice, whose unique comedic. singing and dramatic
talents were still warmby remembered. The Starks wanted Anne
Bancroft, a fine dramatic actress, but with limited vocal capabilities,
“You'll never get amaone to sing those songs,’ Bancroft lamented,
and bowed out. Carol Burnett was offered the role but she
conzidered hersell incapable of projecting the ethnic
subtleties of Brice’s humour. What about Evdie Gormeé,
Kaye Ballard, Shirley MacLaine? The Starks felt that the
show needed a big name in the kad. To Sondheim's
amazement they sent the script 1o Mary Martin: ‘Mary
Martin® You've gotta have a Jewish gil! And if she's not
Jewish, she at keast has to have a nose!’
In the spring of 1962, Jule Styne discovered a girl
with a nose. Her name was Barbra Streisand.
Aged only twenty-one, she had found success
in a small scale musical called I Can Get It For
You Whotesale and she was creating a sensation
In cabaret in Greenwich Village. He took the
Starks to see her They thought her too
unsophisticated to play the older Fanmy Brice
that they remembered. That girl will never play my
mother,' said Fran. "My mother was something special.’

Mevertheless Ray Stark was finally convinced of
streisand’s potemtial, She was signed in July 1963, But
Stark also recognised the risk, He told a friend that
Bancroft would have guaranteed one million in advance
sales, Bumnett, two million and Sireisand wirtually
nothing, “Bast if she clicks, she could bring in five million.
Sowe go with the kid.' Svydney Chaplin, son of the great
Charlie and a dependable Broadway leading man, was
cast as Nick Amstein. Kay Medford played Mrs Brice.

By this time David Memick, Jerome Robbins and Bob



Fosse had left the project, and
Bob Merrill (Camfval! and
Helle, Dollyl) had replaced
Sondheim as lyrckst - all
victims of an  incredibly
toruous pre-production
process. The simuation was not
helped by the presence of the
real Mick Amsteing no his
whom Stark  had
judiciously invited in the hope
of avelding a potential lawsult
As ever, Amstein was conning
money. Eventually Stark lost
patbence with his
returmed o Califormia where he
lived with Lew Brice, Fanny's
brother. He died in 1965, He never saw Fumnmny Girl.

¢ighties,

. The old man

O the first day of rehearsals the new star came <lose 1o being fired
after an altercation with Millon Rosenstock, the musical director
Streisand was nervous, awkward, explosive, Lack of a firm directhonal
hand cruelly exposed her inexperience. The pre-production roller
coaster led 10 the Shubert Theatre in Boston, where the first oul-of
own try-out was scheduled for 13 January 1964, A snowsiom
delayed the sta an hour and by the time the curtain finally fell at
lam half the indif unresponsive audience had left the theatre
The notices were temible. [sabel Lennant was reduced to tears and
Ray Stark seriously considered closing there and then. Obviously
Funny Girl was too long - twenty minutes were cut for the next
performance - but It was also rambling, fla, unfocussed. Worse,

thra Sarelsand showed only Mashes of the brillkince of which she
sable. Her understudy, Lainie Kazan, recalled that Stark
immediately stared looking for a replacement. And “there were
higirygs and firings and accidents. There were a lot of power struggles.
It must have been overwhelming for Barbra. But she got through it
because she was a strong-willed felsty linde thing.”

Erenil

The show limped on to Philidelphia. Jerome Robbins was brought
back as "production supervisor' to strengthen the uncertain hand of
director Garson Kanin, Most of Carol Haney's dance numbers were
completely reworked. There were innumerable script changes, then
changes 1o the changes. And rumours. Rumours that something
special was emerging from chaos. Streizand, knowing the importance
of Funny Girl 1o her burgeoning career, worked desperately, honing,
refining, perecting. Stark prudently postponed the Mew York
premicre five times.

Finally, on 26 March 1964, Funmy Gird openad at the Winter Garden
on Broadway - and, as Shana Alexander wrote in Life - ‘the entine
gorgeous, ratthetrap show business establishment blew sky-high.” The
reviews were unanimoushy ecstatic. If Mew York were Parls,” mused
the Timez, "Broasdway could temporarily consider renaming itsell the
Fawe Streisand, She sets the entire theatre ablaze. She is theane's new
girl for all seasons.” “Fumny Gir', added the World Telegram and Sum,
“is just this side of Paradise.”

As Funny Girl hurthed happily on, Streisand and Stark were locked in
negotiations. Finally Stark agreed to release ber from the Broadway
run provided she would star in the London prodhsction. With ber eyves
on Holhpwood, Strelsand said she'd play London, bt only if she
could do the movie. . .Eventually all was settled and on 26 December
1965 Barbra gave her list Broadway performance as Fanny, It was
one of the most memonble nights of her career. She told the packed
house, ‘I'd like to pay tribute 1o a great performer, the woman [ play
in the show. Oddly enough 1I'm standing on the same stape where
she did her last Broadway Show. So as a tribute 1o her I'd like 1o
sing this song that she made famous.” She then sang "My Man'.

When she finishied she was crying. and 0 was everyone ¢lse

As the audience held hands and sang "Auld Lang Syne” no-one

could know that Barbra Streisand would mever refum o the
ape

Brosachw:

Thee finale of the Australisn production of Fuany Girl with Jill Poryman 1966 <1967
Photograph by Johm Hearder

The marathon 1,348-performance
Broadwiry run continued with
Mimi Hines and Johnny
Desmond  succeeding Miss
Stretsand and Sydney Chaplin, A
national tour began in October
1965 and rrundled around the
Linited States for twelve months,
Marion Michaels was Fanmy with
Anthony George as Nick.

The carbon-copy Landon
;':nJJ.:c o, wiith Michael C r;|:;.;
as Nick, opened at the Prince of
Wales Theatre on 13 April 1966,
Barbra found English audbences
qubet and undemonstrative. With
Princess Marngaret and the Earl of
Snowedon in the house the reacthon was even quigter. Afterwands the
Princess told Barbra how much she'd enjoved the show. Barbra
looked her in the eve and said, “ou should come back some night
when vou'ne not here.

After the West End premiere Barbra discovered she was pregnant.
She contimeed with the show as long as she could, but it was
becomimg kncr iy bedious. Despited the success of Lisa Shane as
her deputy, the show did not survive Miss Streisand's departure. The
London Funmy Girl folded after only 112 performances.

Streisand signed a four-movie deal with Ray Stark, guaranteging her
the fillm version of Funmy Gird for a salary of $250.000 and a small
percentage of the box office. Stark found that the major studios were
reluctant o take a punt en the film if Streisand were to star, True, she
had been a success on Broadway and on television, but

had neither big screen experence nor drawing
power, Columbla were interested, but wanted
Shirley MacLaine as Fanny. Stark stuck o
his guns and eventually talked Columbia
rourd by agreeing o a comparatively
small budget for a musical, $8.5 million.

Barbra Streizand as Fanmy Brice in the
mivke Puany Girf 1968




Barbra Insisted that she wanted a ‘non-musical
director. This was probably astute as the book
was the musicals weakest component.
Columbla sugpested William Wyler, who'd won
an Academy Award for Ben Hur. "Charions!” said
Barbra. 'How is he with people, like women?”

With Barbra set to repeat her Broadway
portrayatl, who would be her screen Nick
Amstein? Tony Cunis? Scan Connery? Gregory
Peck! Strelsand fantasised about Marlon
Brando. Styme wanted Frank Sinatra. In tum,
Sinatra demanded 5750,000, new songs and top
billing. Then someone jokingly suggested Omar
Sharil. Stark discovered that the handsome
Egyptian actor could sing - and signed him for
520,000,

Days later, the Arab-laraeli war erupted. The
imvestors in the film were Jewish, s0 were
director William Wyler and, of course, the
femalbe star, There was panic on the set. Would
Sharif be sacked? Wyler was adamant: ‘Mot
hiring an actor because he's Egyptian is
outrageous. If Omar doesn't make the film, 1 don't make it either?

Sharif staved, but the Egyptian press objected to a publicity still of
him and Barbea kissing and began a campaign to strip him of his
Egyptian citizenship, Sharfl stayed calm. “I've never asked a girl her
nationality before kissing her,' he sald. Barbra chimed in with, “ou
think Cairo was upset? You shoubd have seen the letter [ pot from my
Aunt Rose!’

The stage musical’s best songs were retained for the film but the scone
was supplemented by three of Fanmy Brice’s successes: ‘I'd Rather Be
Blue Over You', "Second Hand Rose' and, of course, "My Man®. Miss
Strelsand’s screen debut won her an Acadermy Award. Leonard Makin
commented: ‘Bad as biography, but first-rate as a musical’

The success of the Funny Gid movie tempted Stark to produce a
sequel, Funny Lady, in 1975, Streisand and Sharf were back. with
lames Caan as Brice’s new love, flamboyamt producer Billy Rose.
Herbert Ross directed. There were some new songs by John Kander
and Fred Ebb and a generous helping of old numbers by Billy Rose
himself. The New Yorker was acerbic: *As Fanny Brice, Stireisand ks no
longer human: shes like a bichy female  impersonator
impersonationg Barbra Streisand.’ Fummy Lady was not a success,
Before this, however, Funny Girl had come to Australia. ).C.
Willkamson's managing director, Sir Frank Tait, had seen Streisand in
Funny Girl in New York in 1964 and had scribbled his thoughts on
t':minr_ if Program, now p.n.'wn'l.::l in thi I’q.:ll’umnng Ars Museum
at the Victorian Arts Centne, Againgt "Wrs Brice” he wrote “Fili Banvard
type”s e thowght Frank Ward would be suitable for *Eddie” and Letty
Craydon for ‘Mrs Strakosh®, And against the character of ‘Fanny
Brice” he wrote, simply. “Impont’. Clearly he thought that. in the JCW
tradition, an unknown Amercan would be preferable o an
Australian, no matter how talented. Sie Frank died in 1965 and it was
his successor, John MoCallum, who acquired rights for Fermny Gidl for
‘The Firm'. The deal was confirmed on 19 [amsary, 1966 $6,000 on
signing and 10% of the gross, plus $575 on signing and 520 per week
for the use ol the original scenic and costume designs,

MeCallum determined that the leading role should be cast locally.
This put him into conflict with the rest of the board and was one of
the reasons that he and “The Finm' paned company later that year.

Johin MeCallum’s announcement tha Australia®s Fanny was 1o be Jill
Perrymian was greeted with amazement and enthusiasm, At thirty-two
il wars already a music theitne veteran, She had understudied Evie
Hayes in Call Me Madam and had played second female kead in
Hello, Dolly! Funny Girl premiered at Her Mapesty's Theatre in Sydney
on 4 March 1966, lill's success was sensatlonal. McCallum
reminigced: ‘1 knew that [ill could play the part better than anyone

Jill Perryman as Fansy Beice in the
Amstrallan orodisetion aof Furmnw (i 1 O6A 1 GAT

Hll Perryman in the 'Hat Tat Tat Tag' seutine
in Funamy Girl 1966 1967
Phatograph by lohn Hearder

that 1 had auditioned in New York. When the
lights went up for the interval on the first night
I krizw that we had a success.”

Fred Heben, the highly experienced American
director, cast Bruce I'n.'lr.ry' A% Mick Amslein. The
supporting cast included Bill Yule, Leslie Baker,
Jeanne Battye, MNeville Bums, Walter Sullivan,
Tommy Dysart and Beverley Dunn. The great
fwvourite Evie Hayes - best remembered as the
star of Australia’s Amnie Ger Your Gun - played
Fanny's mother, Mrs Brice. Evies husband,
sprightly vaudeville veteran Will Mahomney, had
the character role of Tom Keeney, a small time
impresarko who had fBiled to recognise voung
l';.!nrl.y Brice's r.l\,\'.l,'l'lliﬂ!. Wil wsk I'p.'ing
higtory book, Not only did he remember the
real Tom Keeney, he'd known Amstein, Ziegield
and Fanmy herseli,

The Sydney critics wene unanimous in their
praise. In The Australien Munge MacCallum
sanid, ‘Tl Perryman i neahing short of brilliant.
It is mext to impossible w0 imagine anyone,
incheding Barbra Streisand, in the part.” And the Telegraph's Grilfin
Fedey hailed *A night of theatrical enchantment.”

Fermmy Girl transferred to Sydney’s Theatre Roval in May and plaved
there until it transferred to Her Majesty's Melbourne in August. Sadly,
during the heat of the Melboume summer, Will Mahoney collapsed
on stage. He was forced to beave the company and died in Febreary
1967, Evie bravely stayed with the tour: Brisbane, Adelaide. Perth
and back o Adelnide. where the final curtain fell on & May 1967 - a
splendid fourteen-month tour of packed, happy houses.

In reality there have been only two truly memosable Funny Girds:
Barbra Streisand and JHl Perryman. ['m sure that tonight Fanny Brice
s peering cheekily down from the Green Room in the sky, ready 10
greet a thind. Wislcome, Caraline O"Connor!

© Framic Viam SEvaen ouad
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Synopsis of Scenes
The Time: Shortly before and affer World War |

Act 1
Scene 1: Fanny's Dhressing Room
— The Mew Amsterdam Theatre
Scene 2: Backstage — Keeney's Music Hall
Scene 3t In Front of Keeney's Music Hall
Scenc 4@ Backvard — Fanny's Nelghborhood
Scene 50 Onstage — Keeney's Music Hall
Scene 6o Backstage and Chorus Dressing Room
Immediately following
Scene 7o Mrs. Brice's Kitchen
Scenc 8: Backstage — The New York Theatre
Scene 91 Onstage — The Mew York Theatre
Scene 10:In Front of Follies Curtain
Immediately following
Scene 1 1:Henry Street
Scene 12:Interior of Mrs. Brice’s Saloon
Scene 13:A Private Dining Room — Baltimone
Scene 14:Baltimore Railroad Terminal

Act 11
Seene 1: The Amsteln Long Island Mansion
Scene 2: Mrs. Brice's Saloon

Scene 3: Backstage — The New Amsterdam Theatre

Cirger 1920
Scene 4: Onstage — The New Amsterdam Theatre
Scene 5 Fanny's Dressing Room

Immediately following
Scene 6 Study — The Amstein House

Scene 7: Backstage — The Mew Amsterdam Theatre

Scene 8: Onstage —The Mew Amsterdam Theatre
Scene @ Fanny's Dressing Room
— The New Amsterdam Theatre

Orchestra

THE AUSTRALIAN THEATRE ORCHESTRA

Leader
First Violins

Second Violins

Celle

Bazs

Reed 1 e
Reed 2

Reed 3

Heed -

rumpels
Trombaones

French Hom
Guitar
Percussion
Drums
Piano

Rob John

Mark Zorz (Principal)
Claire Sterling

lason Bunn

Suzanne Ng (Principal)
Asha Stephenson

Leah Hooper (Principal)
Alison Baoth

Amanda Rowarth

Gary Costello (Principal)
Lachlan Davidson

T Penny Stevenson
e lartin Corcoran

Cheryl Clark

Paul Williams
Norm Harrks {Principal)
Shane Hughes
Greg Spence

lohin Courtney

lan Bell

Simon Scerri
loanne Montesano
Gary Norman
Sergei Golovko
Dean Cooper
Greg Roberts

Production Credits

Technical Direclor
Production Co-ordinator
Stage Manager
Assistant Stage Mamager
Head Mechanist
Wardrobe Supenvisor
Wirrdrobe

Wigs armd Halr

Sound Production

Mix I.:rlxl'.un.':

Radio Microphones

Sound Equigment
supplied by

I_.'Khrmg trrulfwm'nf
suplied by

Scenery constructed by

Rehearsal repetiteur
Publicity
Marketing

David Miller
Rachel D. Tirylor
Annie Reid
Katherine Muller
Dave Clark
Anne Smith
Micky Savage
Paul Flanagan
Lila Stojamovski
lulian Spink
Lachlan Carrick

Nigel Hodson and Pul Hitchen

System Sound

Bytecrait Theatrical
ALM Pry Lid

Greg Roberts
Howie & Tavlor Publicity

Mollison Consulting Pry Ltd




GARY YOUNG

Director

Agzociate Director for Les Misdrables, Gary has had a varied
career as a performer, writer and director and has worked all
over the world In theatre, cabaret and television with the Mo
Award winning Ritz Company. Theatre productions include
Side by Skie by Sonchelm. Starting Here, Starting Now.
Showboal, Annle Gt Your Gun, Jesus Chrizl Superstar and
Les Misérables

He was Residemt Director for the Australian productions of
Miss Saigon and the ortginal Les Misérables for the Cameron
Mackintosh Qrganisation, Aspects of Lowe for the Really
Useful Company, Scrooge at the Princess Theatre, Tales of
Hoffmann for the Victosia Siate {'IF\'|.1 and -‘I.L;,_\'d The
Stwdent Prince for the VS0 a1 the State Theatre. He recently
directed the mew musical Crusade in Concert at the
Melbourne Concent Hall. Original written work incluedes
hyrics and book with co-writer and composer Tony Rees for
THly, presemted an the Buxton Musical Quest in Britain, their
project rn'.t'}'l.' a major musical based on Robert Louis
Stewensons D Jekyll and Mr Hyde which, afier a season at
the Churchill Theatre, Britain. starring Dave Willetis, is to be
produced by The Apollo Leisure Company. (ther works
include fogger immy Saves the Day for the VSO and WA
!:_‘IF\"J k‘u,'-mp:lm_x"i Education Programs and The Solution o
Pollution.

Current works with COMPOSET Paul Keelan include Life By
Dronerring!, A Womans Eyes, Oscor and Black Widow, a new
musical commizskonad for Colette Mann

GUY SIMPSON

Musical Director

Gy was bom in England and grew up in Sydney. He is a
graduate of the NSW Conservatorium of Muslc. Simce
graduation he has worked extenshvely as a conducior in
theatre, concerts, tebevision and recording,

Theatre credits include Chicagn, Miss Saigon, The Phantom
of the Opera, Les Misdrables, Cats, Divine Metropaolis, They
ring Our Song. Besl Litle Whorchouse in Texas, My Fair
and Secsaw.

Concert credits include Queensland ﬁ\'mplmny Oirchestra,
Zorba and Fumiy Gird.

Ru_'.;._'.rdmg credits Include Anthomy Warlow, Marina Pricr,
Peter Cousens and Chicago and Misz Saigon casts.

TV credits inchede Class Acts and Midday Show,

Guy is currently Musical Director of Chicago, Musical
Supervisor of O

- Run Avway to the Clecus and Musical Co-
ordinator for the Regent Hotel in Sydnew. In 2000 he will be
the Muskcal Director of the Australian production of
Saturday Night Fever.




ROSS COLEMAN
Choreographer

Ross has choreographed countbess productions. and evems in
cabaret. televisbon, fashion, corporate concert and special event
areas in Australia and overseaz. He wrobe, uhum&:r.lph.n.\l and
directed Kilen Review with  Oleg  Timourchine for
Friedrichstadrpalass in Berlin, Shonly afver Ross retumed from
Berlin he choreographed Cabaret for the Gordon  Frost
Organisation and also Grease, which toured nationally, also for the
Gordon Frost Organksation. Ross then went on 10 work as
Associate Director for the Company B productions of Love Burms
aned Trouble in Tahitt. Most recently Ross choreographed the opera
Damon at the Opemhaus in Zurich. He has previously worked
with Sydney Theatre Company on Merrily We Boll Along, Miracle
City, Summer Ratn, Company, loneh Jones, The Conques! of Carmen
Miranda, The Sirpper, Chicago and I'm Getting My Act Together.
His other theatre credits include The Threepery Opera (STC), the
national tour of High Sockty (MTC), Friednichstodtpakest (Berlin),
World's Gremtest Dance Spectaculer, Austorizon (Australian Dance
Theatreh, How To Suceeed In Bustness Without Really Trving and
Jerry's Girls (Gordon Frost Cgandsation), The Recky Hormor Piclure
Show (Wilton Morkey Productions) and Side By Skde By Sondheim
(Moahside). His film credits include Comfidence, Emeraid Cily,
Goodbne Paradise and Rebel.

Ross Received the 1989 Mo Award for Choreographer of the Year

BOB MURPHY

Costume Designer

DALE FERGUSON
Set Designer

In 1989 Dale Ferguson graduated from NIDA with a Diploma of
Dramatic ArvDesign before becoming resident designer for the
Queensdand Theatre Company (1990-94) and Melbourne Theatre
Comparny {1995-98), Dale's design credits include The Memiage of
Flp,:r._r [QTC), F_l.ﬂ'.\l [Svdney Theatre CompanyMTC) Amvs
View, Navigating (MTCAOTC): and Fresh Ghosts (Chamber Made
Opera). He was the Design Asslstant on the Channel Nine and
Film Australia co-production The Girl From  Tomorrow and
Mlugtrated the television production of Round the Twist, Dale
recefved a 1998 Vicoran Green Room Award for Molly Sweeney
and the same award for Deerler’s Cholce and A Cheery Sow! In 1997
the Loudon Sainthill Memoral Scholarship in 1993 and the 1994
Brishane Theatre Critles’ Matilda Award for Romen and Jiliel and
The Shaughmawn - an award he also received in 1990 for Top Sik
and A Maonth in the Couminy.

Bob Murphy has designed and made costumes for major
Augtralian and o musicals for the past 25 years. His
connection with Furny Girl orginates with Betty Pounder and the
oniginal Australian production when he was. invited to re-design
corme of the costumes. Since then he and his company Bob
Murphy Cestumes have worked on Bamum, A Chorus Line, Annic
Sugor Babies, 42nd Stneef, Juplbers Casino, Amything Goes, The King
and I [Australia and Broadway), The Wizard of Oz and The Bay
From Oz, Bob Murphy Costumes designed and made costumes for
Brigish ice-dancing legends Torvill and Dean over a fourteen year
period including shotws that toured Australia. England and Russla.
Bk |s currently making the costumes for the Fox Studie’s Theme
Park Show In Sydney.




DAVID MURRAY
Lighting Designer

David has worked a2 a musician, stage manager, production
manager, technical director, set and lighting designer,
production electrician and theatre and architectural lighting
consultant.

He has designed the lighting for more than two hundred
productions Including Hate, Follies, Seesow (FEIP Award for
Set and Lighting Design), The Wizand of Oz, George M, Hot
Shoe Shufle. Carmen, The Spow CQueen, The Maghe Flule,
Don Carlos, Cosi fan tutte, Info the Woods, Herelie, Amadews,
Follies tn Conmcert, Theme and Varialtons, Barbara Cook In
Concert and her Betler With A Band, Michael Feinstein,
Dudley Moore, Betty Buckley in Concert, Theme and
Variahions, Dancin' Dynamite, The Puccinl Speclacular,
Greek, Sweet Death, The Fall of the Mouse of Usher
Improvement Don Leaves Lindg, The Burmow, Wile Se
Sen, loel Grey and Red Hot and Rhanda, Tear from o Glass
Eve and Preoadilly Bushman for Chamber made Opera
Dravid was also responsible for lighting the Gala Opening of
Southgate and the River Spectacular which opened the
Melboume Festival Last year. Other event and architecural
wuork includes Lightimg Lp Melbowrne with Laughler, the Ars
Centre Spire Launch, the site lighting for Expo 88, King
George Square and the Southbank Redevelopment in
Brishane.

His designs for the national and imernational tours of Tap
Doggs {nominated for a green room award), the New Rocky
Haorror Show, Hol Shoe Shufle and Crreus Oz all received
eal acelaim, !

David has lit many productions intemationally in countries
including India. Singapore, China, lapan, Malaysia, Korea,
North and South America, laly, Scotland, England, Ireland
and Holland.

Af the last Entech Awards David was wvoted i.Ig:]IIlI'lg
Degigner of the Year.
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JULIAN SPINK
SYSTEM SOUND
Sound Designer

Since Incorporation in 1979 System Sound Pry Led has
designed and engineered the sound for many top quality
musical, theatrical and contemporary events  and
produstions.

Julian Spink has operated for performers such as john
Farmham, Warren Zevon, Christopher Cross and toured with
bands including Crowded House (Aust and NZ wour) and
Lintle River Band (Aust, LS and European tours)

Iullan joined System Sound in 1993 as head of Development
and Operator for shows such as Les Misérables, Sunsel
Boulevard, West Side Story and Five Guys Named Mo, Julian
i the Assistant Sound Designer on Chicago and currently
supervising the Australian tour.

System Sounds other credits Include the Hong Kong
Farewell Concert and the official Handover Ceremony,
concerts throughout Australasia with Kirl Te Eanawa, José
Carreras, and Placido Domingo and productions including
The Phomtom of the Opers, Cats, Rent, loseph and iz
Amazing Techmicolor Dreamooat, Searlight Express, Miss
Salgon, Aspects of Love, The Puccini Spectacular, Alda and
the arena tour of Swan Lake,
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About The Production Company

The Production Company |Australiz) Lid is a not for profit company staried by Jeanne Pratt in 1998, 1 aims to
provide work opporiunities and stimulate the live thealre industry with a concentration first on box office appeal
and high energy enlertainment

Its Bosard of Diréctors Doasts peogle with a proven Wack recoed in the complementary fiedds of business, the
s and politics. Ken Mackenzie-Forbes gave TPC the quidance i nesded 1o establish itsel! and creale its first
series. Gary Krauss wrobe TPC ils first cheque.

TPC owes much 10 Jeanne Pratl, Ken Mackenzie-Forbes, Gary Krauss, 5if Rupeit Hames, Filicity Beali, Bret
Fandall, Rgss Mallison and Stephen Ballon, it needed the alent and commitment of these people o el a
new theatre company in Ausfralia. How it is done, the possibilSies are endless and exciting.

TPC believes that il it can achieve box office success then the other purpases of its exislence flow rom there.
This creates two chalienges. The first is That box office success Is eremely difficult o achizve in a markel
saturated with fantastic shows and greal talend. It & now a truly global market 50 the aBernative shows will
ahweays be truly world class. TRC does mof undesestimabi the dificulty of achieving box office success. What it
relies on is the waalth of talent awilzble. We have people ol intemalional standing Pene and il a local company
can give them another forum bo excile 3 local audience Fen we e on the way.

The second ts thal TPC knows that b0 achieve box office success requires innovation and excitement. Audiences
are exremely sophisticated and need 1o be thrilled and suprised. TPC's focus on box office recognises Be
impartance ol anishc extallence

TP will present three perlormances of thiee shows in 1999, This will be a starl, It plans 1o do the same again
o yisar Wi mary lso star bo diversity with a line addilional projects Some may generate revenue, Some may
Jessl fill & perceived reed in the indusiry

I the: [onger lerm we may even fawe 3 show exdending 1o ouring. This iSa™ o primary bocus bul il it hRappens.,
what better way 1o provide work opporhunifiss? And if we provide some S0 of platiorm for shows 1o be Souiced
here irstead of London and Mew York, so much the better.

This gives some hackgmund to TRC. Ay harther discussion would have 1o understand that TPC is the Sum of
e peaple it is involved with, As well 25 the Board, it is the directors, the music direciors, the creative beams,
the performess, the technical crew, the agents, Te suppliers, the audisnce and the sponsors. Even companies
wha, in a sirict analysis, might be s2en as competitors. TPG is the sum of their energy. generosity, discipline,
Fard work and locus. To all of you, thanks, We hope Bt this ssries starts to retum the good faith that has
universally ben entrusted in us. We look Korward 8 refurming it further and 1o the difiznend times we might be
able fo ipress our gratitude and justily your supporl.

NICK GALLOWAY

General Manager - The Production Company

Nick Gallowzy began his musical education in wiero and since then he has played
the vialin on 3 professicral basis, practised as a lawyer for five years and completed
an MaA a1 the Melboume Business School. His practical experience as 2 musician
(ives him an appeeciation for lalent and an understanding of the discipline required
s excel iy the: Perfoeming Ants. This drives much of whal be does and, to some
dinl, drives the Production Company (Australia) Lid

He is very excited aboul The Production Company’s firsl series and the estab&shment of the comgany in
penesal. He asked thal the following notes be included

Singene Thanks 1o

= All Dur 3poNSors — you may nol realiss e edent o which you keep he indusiny alive

* The perioiming ars indusiry Rsell, Everyone, Thank you. | hope | can make this company whatl you want and
whal il deseres given Thal it is buill on loundations ol genemsity, support and Fand work

* My Board wh have guided this progect since belons if was a project

= In particula, Ken Mackenzie-Forbes who must be crediled as the driving foece behind this Series.

+ Particular thanks must also go 1o Jeanne Prall. The company began with some Pratl Ramily capital but
Juanet's wanmih, wision, drive and generosity cannot be measwed in men: financial terms. She 5 an
irespiration and il has besn a pleaswe 1o manage 3 company with Jeanne Pratt al $he helm.

Finaily, thank you bo Sally, my wile. I'm not capable of phrasing adequate words of thanks buf her support of
mé and this company has been 5o untaliering and Strong that she is, as much 5 anyone, 2 Spunding sponsoe

Boerd of Directors
Choirman Mers Jeanne Proht a0
M Kes Mockenzie-Forbes i
Sir Rupert Homer o itug
Mr Garry Krouss un
Mrs Fality Beake
Mr Ress Mollisen
Mr Dariea Sticklen
Mr Kzith Beeches
Company Secretory M Stephen W Bollon
Ganerel Manoger M Hick
Expufive Ms Chris Gibbom
Ms Rachel Taylor
Arkisfic Diractor Mr Ken Modienzie-Farbes a
[Homarary]

Deacons Graham & James
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