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CHAIRMAN’S WELCOME

Sunset Boulevard marks the 215t production we
have staged in Melbourne, and our first Andrew
Lloyd Webber musical. Sunset Boulevard was
recently voted Number 5 in a Top Ten Musicals of
All Time by the BBC. Llovd Webber has created
some of the most popular musicals of our time
and this is surely his finest musical from a
remarkable body of work. We are delighted to be
bringing it back to Melbourne in the hands of a
world class cast and creative teams

We welcome divector Wavne Harrison to the
company for the first time. He enjoys an
international career as director and producer and
is working with Maestro Peter Casey conducting
his 8th Lloyd Webber musical - and his first for us
- with Orchestra Victoria. We take great pleasure
in welcoming back to the company a
choreographer who needs no introduction - a
living legend - Tony Bartuccio, The team is
completed by the fabulous lighting by Martin
Kinnane, sound by Peter Grubb and Shelly Lee at
System Sound and Richard Jeziorny's imaginative
design.

Nothing gives us greater pleasure than when
artists return to work with us and we are doubly
blessed in our two stars Judi Connelli and David
Campbell. They are multi award winning artists
who are dynamic and compelling in the roles of
MNorma and Joe, They are joined by the wonderful
Chelsea Plumley as Betty and Roger Howell as
Max - both of whom we welcome to the company
for the first time. Our ensemble includes some of
Melbourne’s best singers, dancers and actors.

The stage isn't set without our sponsors, patrons
and subscribers - and you - with vour support we
can bring the best local talent together in
Melbourne's favourite shows.

Jeanne Pratt AC
Chairman

DiRECTOR’S FOREWORD

From the moment I heard the soaring ballads of
Andrew Lloyd Webber's Sunset Boulevard |
thought of Judi Connelli and the possibility of a
perfect marriage between voice and score, actor
and character

For me Judi is oneof those rare performers who
take incredible risks on stage, seeming to perform at
greal personal cost. They give something precious of
themselves every time they reach out to us from the
stage. This generosity lends itsell almost inevitably
to the creation of larger than life characters, such as
the faded screen goddess, Norma Desmond.

While I enjoyed immensely the original stage
production of Sunset, | wondered how this mega-
musical might be re-conceived on a more
stripped-back scale, one that fecussed primarily
on the music and the voices, only employing sets
and costumes when they were deemed essential to
the telling of the story, Such an approach relies on
the belief that there are only three major elements
necessary to the creation of theatre: the text (or in
our case, the score), the actors and the audience.

The Production Company’s format is based on this
premise and allows audiences to panticipate
imaginatively in the creation of any musical. In the
case of Sunset it dictates that Norma's brooding,
ornate, crumbling mansion not be seen physically on
stage. Rather it is conveved by the music, described
by the lyrics and constructed by the imagination.
This approach has made this 2005 Sunset
Boulevard an essentially theatrical experience,
leaving the naturalistic detail to Billy Wilder's
magnificent film, upon which Andrew Llovd
Webber's musical is based.

I'm delighted 1o have David Camphell, Chelsea
Plumley and Roger Howell joining Judi to
complete the quartet of characters driving the
musical’s two narratives, They head a fine group
of performers who have worked extremely hard in
a limited amount of time to render this musical in
a clear, well-told, well-sung way.

Wayne Harrison
Director
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Jupl CONNELLI

Norma Desmond

O of Australia’s most versatile and respected performers, Judi
Connelli's diverse career embraces oper, operetta, theatne,
rusicals, television, cabsnet and meoording, For Opera Australia,
b woabess e inchuded Mother Caonme: - The: Rake's Progress;
Katisha - The Mikados (also for Opera Oucensknd) Gabela -
Fiddler on the Roof; Zoso The Merry Widow; awd Mrs
Lawett - Sweeney Todd, for which she neceived both a Mo
Awared, ane a Helpmann Awandd, Her musical thestre nepertoine
inchudles The Witch - Into the Woods; Mrs Peachuum - The
Threepenmry Opera; Matron Mama Morton — Chicago; The
Pack of Women; Jerry's Girls; Aunoa -The Emerald Room;
Phyllis -Follies (in concert with 5500, Mana Rose - Gypsy
I sachelition 1o her numerous Tve perfirmemnces, she has
regulardy appesred on Australin welevision,

Juseli has been horoured with the Melbouwme Theatre Critics
Green Room Award (Best Female Music Theare 1983), four
MO Avards (Best Female Lead Music Theatre 1992, Best
Femabe Losd Music Theatre 1994, Best Female Lead Music
Theatre 2002, Best Supporting Artist Music Theatre 2003), a
Helprann Award - 2003, New York's coveted Damalogue
Avwarrdd for Most Owtstancing Act for 1997, and the New York
Bistr Awaid for Best Vocalist in 1998, Her reconding career is
extensive, having rebeased fve albomes, including the ARTA
A winming CD - Perfoot Strangers™ for ABC Clesics, with
Suzanne Johnston and the Trsmania Symphony Ovchestra

In solo concert performance, Judi his been accompanied by
hosth Methourme and Svdney Svmphony Ovchesaras, and
whillst o tour as one of “The Three Divas” with Jennifer
Mol iregor and Suzmnne Johnston, she Tis also performed
with the Adelaide and Tasmanian Symphony Ovnchestrs,

Concentration on her solo ciband performances has brought
msch success in mejor Avstralian capital cities and
internationally. Following her triumplant appearance at the
Mew York Cabanet Convention in 1995, Judi retumed in 1997
for a semson of sellout concerts st The Weill Recigal Hall
(Crmeeggies Hall), Club Fighty-Fights and the Bimed Ok Room
at the Algonguin Hotel, In 2001 she was invited o perfonm
her one-woman biographical show Back to Before at the New
Yook Timm Hall, s hias sinoe toured Avstralia wath than shosw,
which was recorded and released on ABC Classics,

From 2002 into 2003, Judi completed a 12 month Avstralin
tonrr of the Sam Mendes production of Cabaret, plaving the
mole of Fraulein Schneider, for which she receved a MO
Avsarel. Also in 2005 Juchi repeated hoer avand winning
performance as Mrs Lovett, for Opera Queensland,

I 2004 Folbowing: a concert with The 3 Divas for the Yarrmonga
Murdc Festival, performed thie mole of Momma Desamond in Wainae
Harvison's comoent procuction of Andiew Lloyd Wiehbors Sumset
Boubevard i the re-opening of Sydney's Lima Pk, In
AprilMay shae revisited the mobe of Katisha in Oypera Australio’'s
Melboure season of The Mikado. In JuncJuly wouned with The
5 Divars thaougzheout ey South Wirles, Quacensland sowl Victoria,
and in September Judi appesred s one of Australin’s Leading
Lanchies in o sell out conoen for The Brishane Festival.

Jucdi's comribaation 1o the }'ud‘ii wring ans i vanious

churities wars this yeso recognized by an Ohvder of Australia in
the Cueen's Birthclry Honours lise.



Davip CAMPBELL
Joe Gillis

David Camphbell is one of the Australia®s most exciting
voung performers. His two Cls, Yesterday Is Now
and Taking The Wheel were released on Philips, a
division of Polygram, in 1997, David recorded the
voice of Joseph in Dreamworks” animated feature
Joseph. He has appeared on PBS's The Charlie Rose
Show and the WNET special Cabaret Thirteen,
hosted by Michael Feinstein, David headlined an
exclusive three week engagement at New York's
Rainbow and Stars in 1997, becoming the youngest
performer ever 1o appear there. In 1998 David won
the Mo Award for “Outstanding Feature Actor in a
Musical™ for his role of “Marius™ in the 10th
anniversary production of Les Miserables at Sydney’s
Theatre Royal, He appeared in a special evening in
London entitled Hey, Mr Producer: The Musical
World of Cameron Mackintosh, a Royal Benefit
performance honoring the musicals of Cameron
Mackintosh in the presence of Her Majesty the Queen
and Prince Phillip. His New York theatre credics
include playing Gene in Stephen Sondheim’s
Saturday Night; Licutenant Cable in the 50th
Anniversary production of Seuth Pacific and
Valentine in Encore Productions’ Babes in Arms,

David was nominated for the Mac Award {Manhattan
Association of Cabarets and Clubs) for “Major Male
Vocalist™ in 1998 and 1999 and in 1999 won both
Young Australian of the Year Award {Arts Category)
and Variety Hearts Club Award for “Entertainer of the
Year™. In 2000 David appearcd on stage as Sky
Mastersan for The Production Company’s Guys &
Dolls and performed with Barbara Cook in concert for
the Sydney Olympic Arts Festival,

In 2001, David toured nationally playving Australian
rock legend Johony O Keele in Jacobsen
Entertainment’s Shout!, carning him the 2001 Mo
Award for “Outstanding Featured Actor in a Musical™
and the 2002 Green Room Award for “Male Artist in a
Leading Role - Music Theatre.™ In 2004, David
performed his second starring role with The
Production Company as Billy Bigelow in Carousel.

Davidd is currently completing his new album entitled
A Better Place, to he released through Sony shortly.
His lirst two singles from the album, an-r and When
She’s Gone both enjoved success in the wp 40 charts
in Australia when they were released last vear.

et T L I S
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CHELSEA PLUMLEY
Betty Schaefer

Chelsea Plurnley is the recipient of a 2004 Avstralion GLUG
Award for "Most Versatile Performance”,

A spectacular fusion of singer, comedienne, actor, dancer and
musician, Chelsen has appeaned in concent and cabaret all
over the world with appearances in America, the UK, India,
Ausstralia and Asia,

Highlights: wur of Australia with her one woman shows Live
& Lusciouns and Chelsea Plumley In Concert, both seasons
debuting at the Sydney Opera House; New York debut in
Angel In Training at Don't Tell Mama; two tours of India
with concert performances in Bangabone, Mumbsai, Chennai,
MNew Delhi and Sikkim (the first Australian antist 1o perform
cabaret in the Himalkyas).

Chelsea has appearsd in leading mles in major musicals
throughout Australia ncluding Rizo in Grease: The Mega
Musical and Betty in the Sydney concert version of Sunset
Boulevard. Other musical theatre oredits include Tim Rice's
Concert Spectaculas; Master Class, And The World Goes
Round and the Australian premicn: of An Unfinished Song,

Onther performances include appearanes @ pan of Combo
Fiasco and performances for The Stars Come Out, Oz
Shervbiz Canes, The Sydney Theatre Company, the Mardi
Gras, Midsummia & Adekide Cabaret fistivals. In 2003,
Chelsea compered and guest starred at the prestigious Sydney
Cabanet Convention.

Chelsea redessed her first sobo albiinn Live & Luscious in
June 2004, Cast recordings inchsck: Chair In The Landscape




RoGerR HOwELL
Max Von Mayerling

Welsh-born Australin Earitone Roger Howell graduated with
distinction from the Sydney Conservatorium of Music Schaool
of Opera and Music Theatre, He made his professional debut
as Figam in The Marriage of Figaro for the State Opera of
South Australia, for whom be has since sung many ks
including Papageno in The Magic Flute, Leporcllo in Don
Giovanni, Figam in The Barber of Seville, Beloon: in L'Elisir
d'Amone, Malaiesta in Don Pasquabe, the tithe moles in Verdi's
Macheth and Rigoletto, and Valentine in Faust.

He: b also appeance for all the other State Opera companies
in Avstralian, His moles include Dy Bartolo in The Barber of
Seville, Frrico in Loda di Lammermoor, Sharples in
Madama Butterfly Fscamillo in Carmen, Macello and
Sclgwmard in La Bohéme; Germont Péne in La Traviata,
Do Abfonso in Cosi fan totte, and Sancho Panes in the
Australian pn:miﬂl.' of Massenet's Don Quichotte, and
Amongesno in Verdi's Aida, Roger sag Anoasm in an
internaticnal wuring production feturing Wilhemena
Fernandez (of Diva Baoe), conduoted by Carlo Franc,

Roger’s strong dmatic lent his fowamel ounthets net only in
opera. In 1988 Roger aated the stage persona based on the
fifie snsel caweer of begendary Australian singer Peter Diwson in
a one-man show, Peter Dawson: OfF the Record, for the
Adlebaide Festival of Arts. He subsequently woured this
successhul andd moving show thmaghout South Avstralia and
1o the 1985 Fxcpo in Brishane, He also porrayed the quirky
ltalian character of Carbone in the Television maovie The
Eurcka Stockade, and has been imvobved in last two magor
procluctions in Lyndon Terracini’s NORPA Festival, The Cars
That Ate Parks (an acdapatation of the Peter Wear cult movie),
andl the historic piece Conversations at the Ryan Hotel. His
acting-singing s, from the dramatic o the humonous, like
Sancho Panz in Don Quichotte (Missenet), Capuain
Cowvoran in HMS PINAFORE and the Barber in Rossini's
The Barber of Seville, hove attracted ontical acckaim,

In 190 Rogrer was vesident in Germany as principal
baritone with the Phlaheater in K.ﬂu‘f’i!mllt'nl There he
sang the title role in Puccini's Gianni Schicchi, Beloore in
L'Elisir d"Amare, Manliedo in Montemezad's L'Amore dei
Tre Re, The Speaker in The Magic Flute and Renato n
Verdi's Un Ballo in Maschera. He has also appeancd at the
Wesclord Festival in the mole of Tomes in Smetana's The
Kiss, and with the Opera Orchestra of New York under Eve
Queller in the title mle of Rossini's William Tell

In 19698, Roger made his debot with Opera Australia in
Samson et Dalilah :unl The Marriage of Figaro . In 1550
he again appearcd in the NORPA Festival in a Lyndon
“Terracini production, Roger sang the role of Dr Bartolo in
The Barber of Seville lor Opera Queensband and was
featumed in OwOpera’s production of Handel's Ordando
the Melbourne Festval,

T 2000 he sangs 2nd Apprentice in Woeeeck for CA and l!u.
title role in Rigoletto for OweOpera, repeated in 2001 along
with Faolo in Boceanegra and The Baron in La Traviata
for OA. He remmed to SOSA in their season of Andrea )
r: \
Chenier. For OA in 2002 he sang the mle of ;"mtf:nmn 'ﬁl' ;f}-:'r:r'%ﬁ !
Marriage of Figaro. - o i




Terence DoNovAN
Cecil B. De Mille

Terence Donovan's theatrical career began with
West Side Story in 1960 a1 Melbourne's
Princess Theatre, and has since encompassed
roles as diverse as Breaker Morant in the 1977
eponymous Melbourne Theatre Company’s
production directed by John Sumner, Billy
Flynn in Richard Wherrin's production of
Chicago at the Svdney Theatre Company, and
Senator Hedges in the 1999 Melbourne Theatre
Company production of Born Yesterday. In
1977 he played Laurie in the original cast of
David Williamson's The Club at the Melbourne
Theatre Company. Terry has also appeared in
virtually every Australian t
the carly 19605, among thy lue Heelers,
Hearthreak High and N urs, as well as
amassing numerous TV credits in the UK.
between 1963 and 1967, The many films in
which Terry has appeared include Broce
Beresford’s The Getting of Wisdom, The
Money Movers and Breaker Morant, as well as
Man from Snowy River, and most recently,
Horseplay.

EViSTON SCTies since

DJ FOSTER
Sheldrake

D] Foster has worked extensively in all areas of
i . His numerous and varied stage
credits around Australia include Sign of the
Seahorse, (Victorian Arts Centre) Face to Face
for Playbox, Pinecchio (Garry Ginivan),
Putting it Together (Court Theatre
Christchurch), Sunset Boulevard (Really
Usclul Company), Sweeney Todd (Queensland
Theatre Company), Sirens, The Threepenny
Opera, Into the Woods (Svdney Theatre
Company), The Buddy Holly Story {Everyday
Productions) and 42nd Street (Helen
Montague Productions), Among D]'s screen
credits are, Blue Heelers, rs, Water
Rats, Murder Call, Children's Hospital, Cody,
Home & Away, Mission Impaossible, Aya,
Rebel, Robbery and The Applicant.
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PeTER LOWREY
Manfred / Myron

Peter began his carcer with the Roval
Oueensland Theatre Company's F:ﬁnill:'llnrl ol
Gypsy and since then has worked exiensively as
an actor, singer & dancer, His eredits include
the national wur of Best Litile Whorehouse in
Texas and the original productions of Evita &
Me & My Girl. Peter performed Coricopa in
Cats and during his association with that show
also performed the roles ol Alomeo & the
Rum Tum Tugger. A change of siyle Tollowed with
the ) Theatre's production of The Sentimental
Bloke, fllowed by the national wuor of My Fair
Lady. In 1989 Peter appearcd in Cole Porter’s
Anything Goces, alter which he toured Australia
& MNoew Lealand with Les Miserables, In 19492
Peter performed the role of Ed in Torch Song
Trilogy, he then performed South Pacific for
Cordon/Frost in Thailand, returming to Australia
1o perform in The Secret Garden, In 146
Peter once again performed in My Fair Lady in
Brishane & was the Artistic Director for the One
Might Stand concert for the Victocian ATDS
Council. Tn 1997 Peter veturned w IMG's
production of My Fair Lady as associate
choreographer. Also in 1997 he played the ole
of Peter in Crazy For You in the Australian
tor, In 1999 Peter was assistant choreographer
in the SG production of Merry Widow. From
2001 - 2002 Perer played Fr Alex and
understudicd Sam & Harry in the Gabulous
Mamma Mia. He is a songht alter marriage
celehrant in his “other™ job, Peter is delighted
o he appearing in Sunset Boulevard as
Manfred, afier appearing most recently in the
highly acclaimed Kiss Me, Kate again lor The
Production Compainy.

b

DeRek TAYLOR
Artie Green

Derek is delighted 1w be making his second
appearance with The Production Company,
having plaved Mr Snow in last vear's production
of Carousel.

Originally from Adelaide, Devek gradusted from
the Elder Conservatorium ol Music with a
B.Mus (Perlormance) degree and |
Cueensland Conservatorium, obiain
Coraduate Diploma (Opera).

He began working |nu|1'“'ll.:|l1.'I||}' i 1487 with
the State Opera of South Australia, then Opera
Oueensland, before making his musical theatre
debut as Monsicur Reyer in the original
Avstralizm cast of The Phantom of the Opera ai
the Princess Theatre, Melbowrne. He then went
on o appear in the Australian/South East Asian
tour of Cats, Grease in Chiang Mai, Thailand,
and in the original Austealizn cast of The Secret
Garden. Derek performed the role of Tobias
Ragg in the Queensland Theatre Company
prodluction of Stephen Sondheim’s Sweeney
Todd and Hugh the Tron in the new Austealian
Musical Crusade at the Melbowme Coneert Hall,

In 19498, he played the role of Mary Sunshine in
thies Austrsthian F:|:|'||-|||I1 tiown ol chitlgu‘ T which
he received much critical acclaim and a Mo
Award nomination for Best Supporting Musical
Theatre Performer, Alter touring Awstralia,
Singapore and Hong Kong, he was invited 1o
London where he continued playing Mary
Sunshine in the West End production of Chicago
at the Adelphi Theatre. On returning o
Aarstralio, Derck |||;|.f|.'|'{| the pole of Padie Peres in
ihe SELAGFO production of Man of La Mancha.

As well as theatre work, Derck has appearcd on
television in MDA for the ABC and as a solois
in concernt performances with the Queensland
H?.'l“ljl“ir“ O hvestea, the Qlln'lhl:lud
Phillarmonic Ovchestea and the Adelaide
Clhambser COchestra,




REAT FILM

INTO A LANDMARK MUSICAL
by Frank Van Straten 0OAM

It’s nearly six decades since movie audiences s
stunned by the brilliance of Sunset Boulevard,

Billy Wilder's acerbic depiction of the downside
of the Hollywood dream.

Sunset Boulevard had given Gloria Swanson the
comeback coveted by her film character, Norma
Desmond. Basking in its glory Miss Swanson was
looking for new projects. In 1953, when two
voung hopefuls, composer Dickson Hughes and
lyricist Richard Stapley, asked her to appear in a
revue they were writing, she was intrigued. *No,”
she said. “The only Broadway musical 1 would do
would be one based on Sunset Boulevard.,'

Hughes and Stapley swiltly created a couple of
musical numbers and Paramount, the film's
producer, signalled its support. Swanson agreed
tor star in and co-produce what was originally o
be called Starring Norma Desmond and later
Boulevard! Though there was little interest from
Broadway backers, a demo recording of the
completed score elicited the support of Gerald
Palmer, a British producer mainly known for his
provincial ice shows, Yes, he would stage
Boulevard! in London and later take it 1o
Broadway,

Swanson asked Erich von Stroheim 1o recreate
his film role as Max, but his failing health
precluded this. Jose Ferrer agreed to direct, Miss
Swanson introduced one of the songs on The
Steve Allen Show, and then - in February 1957 -
Paramount announced that it intended to reissue
the film. Boulevard! was blocked.

But the idea did not go away, Eventually Hal
Prince acquired the rights. In 1976 he talked o
Andrew Llovd Webber who tinkered with a
couple of songs. Then a string of other projects
intervened — Cats and later Starlight Express
and The Phantom of the Opera. Prince turned
to Stephen Sondheim and Burt Shevelove,
hoping they'd adapt the property Tor Angela
Lanshury, but when Billv Wilder told them thar
Sunset Boulevard should be more an opera
than a musical, they lost interest.

'r finally returned to the project,
adopting Wilder's quasi-operatic approach. He
had hoped to work with his former lyricist
partner Tim Rice, but they disagreed over
several key points. Instead Llovd Webber teamed
with Christopher Hampton and Don Black, who
collaborated on the book and Iyrics.

Lloyd We

Llovd Webber often revisits melodies he'd
shelved or experimented with in earlier projects,
‘Ome Star’, which he created back in 1976 as a
theme for Norma Desmond, became ‘Memory”
in Cats. Conversely, the mne of the biner title
song is @ reworking of a theme from his score Tor
the 1972 film Gumshoe.

In September 1992 Sunset Boulevard was staged
in the tiny theatre in Svdmonton, LI:;}-(I Webber's
A000-hectare Hampshire estate. Pati LuPone’s
poriraval of Norma Desmond moved several
members of the audience to tears, including
Meryl Streep, who had been suggested as ideal
for that mole. A voung, comparatively unknown
Chicago actor, Kevin Anderson, played Joc.

It was ohwvious that a great musical was emerging,
Even Billy Wilder was impressed. After he saw a
videotape of the trv-out, he wrote: 1 congratlate
Don Black and Christopher Hampton on
something ingenious = they left the story alone.
That's already a very ingenious idea. I'm not an
expert on music, but it sounded good 1w me.”
Though Paramount, not Wilder, were receiving
the rovalties, the Really Useful Group, Lloyd
Webber's production company, agreed to feature
Wilder's name in the publicity. He was
philosophical: *Its not money in the bank, but
it's better than nothing. Anyway, vou eat less as
vou get older.”

In December 19492 Trevor Nunn came on board.
Formerly artistic director of the Roval
Shakespeare Company, he had already steered
Cats, Starlight Express, Aspects of Love and
Les Misérables to success. Production designer
John Napier had worked on Cats, Starlight
Express, Miss Saigon and Les Misérables.



Patti LuPone and Kevin Anderson were retained
from the Sydmonton production. Meredith
Braun, a young Mew Zealander fresh from Les
Misérables, was cast as Betty Schaefer. Daniel
Benzali was Max; he'd played Peron in Evita on
Broadway.

Aliter a highly publicised period of polishing and
perfecting - and record advance bookings -
Sunset Boulevard was ready to commence
previews at the refurbished Adelphi Theatre on
21 June 1993 — or nearly ready. Problems with
the vast, intricate set delayed the start of
previews until 28 June, and the gala opening
night was postponed from 29 June to 12 July.
The resulting chaotic reallocation of seats
gencrated even more media coverage.

Opening night ran smoothly and at the end
there was a standing ovation, The press
reception was mixed, and both The Times and
The Guardian broke tradition and printed
reviews on their front pages. Australian
composer Malcolm Williamson, the Master of
the Queen’s Music, told The Times: ‘It is
technically marvellous. It also has spiritual and
philosophical depth to it. The music is immortal.
It must be taken every bit as seriously as the
most significant developments in opera from
The Magic Flute to Benjamin Britten’ - this
from a man who had previously described Lloyd
Webber's music as ‘factitious and repugnant’.

The show's subject matter convinoed Lloyd
Webber that the American premiere should be in
Los Angeles rather than New York. It opened on
9 December 1994 at the Shubert Theatre in
Century City with Glenn Close as Norma, Alan
Camphell as Joe, Judy Kuhn as Bewy and
George Hearn as Max.



Intriguingly, only two nights before, Dickson
Hughes had started peddling acabaret
reworking of his ill-fated Boulevard! at the
Cinegrill, an intimate venue in the historic
Hollywood Roosevelt Hotel on Hollywood
Boulevard, opposite Grauman's Chinese
Theatre, Now called Swanson on Sunset,
Hughes's show used the original songs in the
context of a dramatisation of his collaboration
with Swanson on the aborted musical. Hughes
played the piano and portrayed his younger self,
Richard Leibell played Richard Stapley, and
Laurie Franks was Swanson, Alan Rich, critic for
Variety, wrote: ‘Parallels between the saga of the
failed production and the movie original are
unmistakable. Both tell the story of a self-
deluding, self-destructive fading star with the
ambition to create one last great show. Both tell
of her ensnaring young ereative men to help
with that show, and of her insane jealousies that
destroy it all." Swanson on Sunset ground o a
halt afier six weeks,

The next challenge for Lloyd Webber was to stage
Sunset Boulevard on Broadway. He decided that
Glenn Close should be New York's Morma, with
Faye Dunaway replacing her in Los Angeles, If
only it had been that simple! Patti LuPone filed a
million dollar lawsuit, claiming she had been
promised the leading role on Broadway. Then,
when Faye Dunaway started rehearsals, it became
obwious that her singing voice was far from
adequate. She too rushed to her lawyers. Both
cases were eventually settled out-of-court and the
Los Angeles production closed prematurely, as no
replacement leading lady was availahle,

Sunset Boulevard opened at the Minskoff Theatre
on 17 Movember 1994 with $US37.5 million in
ticket sales, the highest advance in Broadway
history. Close, Campbell and Hearn repeated their
Los Angeles roles. In his Mew York Post review
Clive Barnes wrote: ‘Rest assured, the sun will not
set on Sunset for many a season. It's extravagant.
It's spectacular. Go and enjoy.” The show garnered
seven Tonys: Best Musical, plus awards for its
score, book, scenic design, lighting design, and for
Glenn Close and George Hearn.

The Toronto production opened on 15 October
1995 with Diahann Carroll as Norma and Rex
Smith as Joe, Linda Balgord starred in the first US
national tour. A second, with a simplified set,
opened in Pitsburgh in December 1998 with
Petula Clark in the lead. A British tour, starring
Faith Brown, opened in Newcastle-on<Tyne in
September 2001,

A German production played at Frankfurt in a
specially constructed theatre. It was seen by nearly
one million people. In 1994 the London
production closed for a short while so that
improvements made in America could be
incorporated. It reopened with a new star, Beuty
Buckley. Other Normas have included Rita
Maoreno, Elaine Paige and Karen Mason.

The eagerly awaited $15 million Australian
production of Sunset Boulevard was scheduled to
reopen the magnificently restored Regent Theatre
on 26 October 1996, Just about everything about it
was newsworthy, not least the casting of Norma,
The contenders were Judi Connelli, Robyn Nevin
and Debra Byme. It went to Byrne, with Maria
Mercedes as an ‘alternate’ Norma and Suzanne
Lee as their understudy. Hugh Jackman, Gaston in
Disney’s Beauty and the Beast in Australia,
pPlayed Joe. New Yorker Catherine Porter was cast
as Betty, a role she'd played on Broadway, and
Norbert Lamla, from the German p tion, |
repeated his portrayal of Max. Others in the cast
were Clive Hearne, Robert Grubb, Iohn

McTernan, Tom Blaicand 1).]. Foster.

-
The production had start. Ar]I inner-gar e
infection caused Debra Blyme to fall during a o

preview performance. Neither Maria Mercedes
nor Suzanne Lee had rehearsed sufficiently to take
over, so two shows were cancelled, Then the day
before the premiere, much loved musieal dlrecmr
Brian Stacey lost his life in a hit-and-run e | iit
mot-:m:'ycle m:'l.denl. Misfortune mnnﬁugd\_ o

from the role of Sheldrake. Lo g
ﬁnughitmndsmbemnasadh#ﬁxin_

that controversial Melbourne season achiegeth 5
respectable run of 271 performances - in

largest live theatre. It closed on 1
did not transfer 1o Sydney. udi Cong
to star in a new production for the. ey

Cumpan}'atmnﬂpﬂaHbuscinNmniJcr " ; i
came o nothing.

On 5 and 4 April 2004 Connelli finally got to play
Morma in a sensationally successful concert

version conceived by Wayne Harrison as a feat
of the opening celebrations of the new Big Tog

with Anthony Warlow as Max and C
Plumley as Betty. Happily both Judi
are repeating their roles in our prod
And what of Dickson Hug i

who half a century ago had
musical of Sunset Bou

Stapley went on to minor role
maovies and died in obscurity a wIa
Hughes had a busy carcer as a piwﬁst,mm‘poun -
vocal coach, lecturer, actor and cabaret entertainer,
but he never lost his obsession with Sunset

Boulevard. He was 82 when he died in a Pal
Springs convalescent home on 18 June this yﬂ;%

still secking, perhaps, new ways to dream.
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Sunset Boulevard
JOE GILLIS

The Perfect Year
(Reprise)
MORMA DESMOND

As I We Never Said Goodbye

MOBEMA DESMOND

Surrender
(Reprise)
CECIL B, DEMILLE

Girl Meets Boy
{Reprise)

BETTY SCHAEFER
& JOE GILLIS

Eternal Youth Is
Worth A Little Suffering
NORMAS CONSULTANTS

Tower Much In Love To Care
BETTY SCHAEFER
& JOE GILLIS

Mew Wavs to Dream
(Reprise)
MAX VON MAYERLING

Sunset Boulevard
{Reprise)

JOE GILLIS

& BETTY SCHAEFER

The Greatest Star OF All
{Reprise)
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& NORMA DESMOND
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ROGER HOWELL
TERENCE DONOVAN
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DEREK TAYLOR
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PAUL BIENCOURT
ELISE DICKINSON
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ALEXANDRA GRAY
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DARREN NATALE
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EDEN READ
ALISTER SMITH
LITA STATHIS
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KIRSTEN MARR
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Prologue
JOE GILLIS

Let's Have Lunch
JOE GILLIS
& ENSEMBLE

Surrender
NORMA DESMOND

With One Look
NORMA DESMOND

Salome
NORMA DESMOND
& JOE GILLIS

The Greatest Star OF Al
MAX VON MAYERLING

Every Movie's a Circus
JOE GILLIS,

BETTY SCHAEFER,
ARTIE GREEN

& ENSEMELE

Girl Meets Boy
JOE GILLIS
& BETTY SCHAEFER

New Ways to Dream
NORMA DESMOND

The Lady's Paying
MANFRED,

NOBRMA DESMOND,
JOE GILLIS

& SALESMEN

The Perfect Year
NORMA DESMOND
& JOE GILLIS

This Time Next Year
JOE GILLIS,
BETTY SCHAEFER,
ARTIE GREEN

& ENSEMBLE






Louise BELL -

Louise was trained in all facets
dance from the age of three at
the May Dowis School of
Dancing, she also currently
studies singing with Carrie
Barr. Recent theatre credits
include The Merry Widow
for Opera Australia. For The
Production Company Louise
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has appeared in Kiss Me, Kate, Annie Get Your
Gun, Carousel, Bye Bye Birdie, Anything Goes,
Mack and Mable, Guys and Dolls, Gypsy and
The Music Man. Louise appeared in the Svdney
and Melbourne seasons of The Wizard of Oz for

SEL+GFO  Macks Entertainment.

She

also

appeared in the Avstralian and New Zealand wur
of A Funny Thing Happened On The Way To The
Forum for Simon Gallaher followed by the
Adelaide and Perth seasons of The Boy From Oz,
Prior to this she performed in My Fair Lady for
the V5.0 and Sesame Street for Michael Edgley.
Louise often performs at the Lido Cabarer
Restaurant and freelance eaches s many dance
schools in Melbourne as well as running her own
dance School, Dolly's School of Dance. This is
Louise” 10th show with The Production Company
and she’s thrilled o be a pant of Sunset Boulevard.

PauL BIENCOURT F"

Paul recently appeared in The
Production Company’s last
two productions Kiss Me,
Kate and Annie Get Your
Gun as an all singing all
dancing thespian and cowhaoy
respectively, He is a National
Theatre graduate and has
performed in theatre

productions in Singapore, Britain and Australia.

ELise DICKINSON

Elise previously performed
with  The  Production
Company in last years High
Society. Since graduating
froam Monash University with
a Bachelor of Performing
Arts, Elise has worked
extensively throughout
Australia hosting character
shows for The Wiggles and her television
appearances include roles in Stingers, The
Secret Life of Us and Neighbours. She recently
returned home from wuering Asia, working as a
vocalist for Walt Disney Special Events and then
went on to play the role of Courtney in the
Anthony Crowley musical Tribe at the Fairfax. In
just a few weeks, Elise will be returning to Japan
for another six months o perform at The
Diamond Horseshoe at Tokyo Disneyland.

His Awstralian credits include Noel from  the
Delltones in Shout! the Musical and Constable
Locke in The Music Man (The Production
Company). He was an oper \i:|gi||!_; nggﬂ' in the
film One Perfect Day and has sung on the
nationally televised ABC's Quest “95 series backed
by the M5S0 and on Channel seven programs:
Denise Drvsdale, AM Adelaide and the Perth

telethon, 4




MARK DoGGETT

Mark is a graduate of the
Western  Australian Academy
of Performing Arts (WAAPA)
where he won the prestigious
Leslie Andersen Award for
excellence. In the story so Far
Mark has appeared on Stage

in Passion- Halogen
Productions, Batbay- MTC,
Sweeney Todd- CLK Productions, Empire-

Theater in Decay, A New Brain- Blackbird
Productions, Pinocchio and The Magic Far Away
Tree- the Ans Centre, Lucky Stiff- Port Fairy
Festival, Forbidden Broadway- Tigerbond
Productions, The Merry Widow- The Really
Useful Co, The Threepeny Opera- WA Opera Co,
and previously for The Production Company in
Hair, The Music Man, Hello, Dolly! and How io
Succeed in Business Without Really Trying. On
the big and small screen vou may have seen him in
Neighbours, Blue Heelers, Crashburn, Micallef
Tonight or The Forrest.

Kate EARLY

NIDA graduate Kate Farly's
theatre credits include Sunset
Boulevard  (Luna  Park
Opening), Downward Dog-A
Yoga Musical (Adelaide and
Melbourne Festivals), Julius
Caesar  (Ricochet), The
Beggars Opera (Theater
South), Measure for
Measure (Looking Glass), The Tempest (Looking
Glass), The Man in the Moon is Amiss (New
Theatre) and Magic Rainbow (Bilby Productions).
Kate has written and performed several one
woaman shows; Early Daze of Porter
and Fitting into My Skin. She has appeared in
Cabaret at the Basement and Mufiee (Stables
SBW Theatre). With vocal quartet Company Four
she has performed in two Syvdney Cabaret
Conventions. Kate has a Bachelor of Creative Arts
in singing and acting from the University of
Wollongong and has alse completed the NIDA
Actor Singer Dancer Program.

Alexandra ohtained a

diploma in classical Ballet

before moving 1o Paris to join |

the Moulin  Rouge. She h

danced the Grand pas de

deux and pas de trios solo

before  embarking on  a

comtract  with the Ballet

Novart in Belgium. Alexandra

went on o work at the Ballet du Grand Theare de
Limoges i France, was a soloist at the Cork City
Ballet in Ireland, and undertook a contract at the
Malaika husurmi Ballet Theatre in Germany. Since
returning to Australia, Alexandra has worked
freclance on television and at corporate events with
choreographers including Tonv Bartuccio, Alana
Scanlan and Ross Coleman. She has also won
contracts with Opera Australia and Crown Casino
and is very excited about Sunset Boulevard, her
Lirst musical expericnce.

ALEXANDRA GRAY



Belvoir St, A Midsummer Night's Dream -

= Botanical Gardens, Romeo And Juliet,
Travesties and Plough And The Stars WA theare
Co. Yerma, Orestes, Village Wooing and Street
Of Crockodiles - UK. Musical theatre eredits
include, Sunset Boulevard - Luna Park, Wizard
OF Oz - Lyric theatre, Barnum, Footrot Flats - WA
theatre Co, Earth Girls Are Easy - 5TC, Les
Miserables, Kiss Me Kate - Uk. TV credis
include GF, A Country Pratice, Neighbours,
Home and Away, Water Rats, Murder Call, All
Saints and Families - Uk

JENNIFER
GUBEREK

Jenmifer Guberck began her
dance training in classical
hallet at the age of three with
Karen Stephens at Melbourne
Dance Academy, where she
T teaches. In her
professional career she has worked extensively in
television and film, and has performed in
corporate event worldwide under the gtlil'l“.t of
Australia’s IL.LdlltE, choreographers. el

juggles her dancing career with a busy mod
schedule whilst completing full timefuni
studies. This is Jennifers first Sicl
production and she is very excited to be
such a talented cast and crew.

Liam Mcluwain

Originally from Queensland,
Liam has studied musical
theatre at  the Central
Queensland  Conservatorium
of Music and in 2004
completed a Diploma of Arts
(Dance)  at Melbourne's
Dance  Factory as  a
scholarship student. Liam
made his professional debut in Bye Bye Birdie
for The Production Company, while still
studying. Since then he has appeared in
Saturday Night (Magnormos), McCubbin
(NGV/Hydro) as well as many other performing
engagements spanning film, welevision, corporate
and children's entertainment.  Most recently he
toured nationally in  Grease- The Arena
Spectacular (SEL/GFO) in the ensemble and
understudying the roles of Doody and Sonny. He
is excited to be performing again with The
Production Company in Sunset Boulevard and
thanks his ever-supportive family, friends and
dog Ralph.

AN




DARREN NATALE

Darren graduated from VCA
Drama School in 2002, Whilst
at VCA he appearcd in
Sondheim’s Company,
Genet’s Le Baleon and an
adaptation of  Brecht's
Caucasion Chalk Circle,
Zivor, He also played Baron
de Charlus in Melbourne
Festival Production of Remembrance of Things
Past. In 2003 Darren appeared in the workshop
performance of the award winning new Australian
musical, Sideshow Alley dirccted by Gale
Edwards. Darren has also just completed a sell o
season of his one man cabaret, Andacious a1 The
Butterfly  Club.  Television  credits  include
Neighbours and Blue Heelers. Film credits
include the short Glm The Passenger which was
awarded Best International Short Film at the New
York International Independent Film and Video
Festival in 2001,
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John Peek is one of Australia's

emerging young tenors. In

2008 he received  the

Oustanding Tenor scholarship

o complete a  Graduate
Diploma of Opera at the |
Queensland Conservatorium

of Music after completing a

Bachelor of Music (Voice) the

year before, John has enjoved swapping between
his numerous roles and ensemble parts in Musical
Theatre, Opera, Cabaret, and Oratorio. His
Musical Theatre credits  include Carousel
ensemble, Tony in West Side Story, Nanki Poo in
The Mikado, Motel in Fiddler on the Roof, and in
2003 John was featured in numerous character
mles in Gale Edwards” Award Winning production
of Sweeney Todd with Opera Queensland, His
Opera credits include Cavelleria Rusticana,
Pagliacei, Andrea Chenier, Tosca, Going Into
Shadows, Aida, Orpheus in the Underworld,
King Arthur, Misael in The Burning Fiery
Furnace, Lord Lechery  in The Pilgrim's
Progress and  Jupiter in Semele. John wants o
send a special ciao w0 his beloved family and
friends who remain his sustenance and inspiration.

wEF R

Epen ReaD

Eden moved to Melbourne in
LEHRS Lo pursiee prerformance
career. He compleed full time
tramning at Bartuccio's, and is
currently finishing a degrec in
lance an VOAL In the past vear
Fden has appearcd in Grease
the Arena Spectacular, HMS
Pinafore, Trial By Jury, The
Love For Three Oranges and Bollvwood feature
Tfilm Salaam Namaste.
toured extensivelyin the USA, China and Tsrael
ith Irish dance CompEny .‘ipiri[ of the Dance.
Mhoer thegtre credits inelude Hello, ]_In"!.I {loor
hes Prodduction {.l:-l:llr:l.lln I, Grease the Mega
Musical and Frank MoCourn's The Irish... and
How They Got That Wayv. Feden h"ﬂ' alson been
mvelveds o come ey v Iuprm nis with

Tasddnce il Kompany Kido.

Fhrowghout 2004 he



. AUBSTER SMITH

" Alister  trained  in Music
~ Theatre at the Arts Academy
{Ballarat), graduating in
December 2004. Whilst there
he performed in Kiss Me,
Kate; Anthony Crowley's The
Wild Blue; 42nd Street and
Sondheim’s Merrily We Roll
Along. In his final year, Alister
wrote and performed his own one man cabaret
show Oh Toongabbie based on life in a small
country town. In 2005, he worked as Assistant
Chorcographer for the Ans Academy’s major
production of Sweet Charity. Performance credits
for 2005 include three Opera  Australia
productions - The Love For Three Oranges,
H.M.S. Pinafore and Trial By Jury. Alister is also
currently performing regularly with The Wiggles
touring company. He dedicates his performance to
his family and his girllfriend, Elenor, for their love
and never ending suppont!

LiTa STATHIS

Lita is one of Australia’s most
sought after performers, her
stage credits include Witches
of Eastwick, Stage to Screen
with  Caroline  (O'Connor,
Eternity for the Sydncy
Olympics Opening Ceremony,
Jolson, The Boy From Ok,
My Fair Lady, Aladdin, West
Side Story, Mack and Mabel (Concert version),
Morning Melodies, Joseph and the Amazing
Technicolor Dreamcoat, Slice Of Saturday
Night, The King and I, 42nd Street, Bligh's
Follies, Galaxies and Starz at Jupiters Casino,
Most recently Lita has performed with Todd
McKenny in Todd McKenny Live at Star City,
which will resume its season in Queensland this
September and then in Melbourne, November
2005, Lita is very happy o retum to the role of
Mary for this production of Sunset Boulevard
having played the role in the Australian premier
production in 1996,

BROOKE SYNNOTT

Brooke started dancing at the V ‘

age of 3, at The Barbara

Lynch Dance Studio. Her

education  was  at  The

Victorian College of the Ars,

after which she completed the

Diploma Course at the

Bartuccio Dance Centre. She

then toured Australia with the

musical Cats, as the role of Cassandra. Brooke
also performed in The Production Company’s
How To Succeed In Business Without Really
Trying. Her TV and movie credits include TMT,
The Footy Show, The Wiggles, Neighbours,
Stingers, Journey To The Centre Of The Earth,
and A Toast To Love. She has just returned o
Australia after dancing for Princess Cruise Lines
in Alaska, Canada, Mexico and the Caribbean.
Brooke was also nominated for Australian
Sportswoman of the year, through her special
interest in Callisthenics.

Lee THREADGOLD

Born in the United Kingdom,
Lee trained at the Ars
Educational Schools,
Chiswick in London. Since
arriving in Australia seven
vears ago, his theatre credits
include:  Billy  Bigelow
(Carousel - MDMS), Prof.
Harold Hill, (The Music
Man - MDMS), Billy Flynn

(Chicago

Catchment), Pooh Bah, (Hot Mikado - CLOC); a
slight change from musical theatre appearing as
Perry Sellars in (Love! Valour! Compassion! -
First Scene) for a season at Gasworks - Midsumma
200% then returning to musical theatre as the
Leading Player, (Pippin - CLOC), Jean Valjean,

(Les Miserables - Whitchorse), Mack Senneit
(Mack and Mabel - CLOC) and most recently Dy
Henry Jekyll / Mr Edward Hyde, (Jekyll & Hyde
- CLOC), Lee would like to thank The Production
Company and its artistic team for including him
in this production of Sunset Boulevard.



ANDREW LLOYD
WEBBER
Music

Andrew  Llovd Webber s the
composer of Joseph and the
Amaing Technicolor

Dreameoat,  Jesus  Christ
Superstar, By Jeeves, Evita,
Variations and Tell Me On A Sunday kver combined as
Song & Dance, Cats, Starlight Express, The
Phantom of the Opera, of Love, Sunset
Boulevard, Whistle Down the Wind, The Beautiful
Game and The Woman in White. He composed the
film scores of Gumshoe and The Odessa File, and a
setting of the Latin Requiem Mass Reguiem for
which he won a Grammy for Best Contemporany
Compaosition.

He his ailso progluced in the West End and on Broadway
not only his own work but the Oflivier awandwinning
pliys La Béte and Daisy Pulls It OFF In summer 2002
in London he presented the groundbreaking A R
Fahman musicil Bombay Dreams.

In 2004 he completed the film version of The
Phantom of the Opera directed by Joel Schumacher.

His awards include seven Tonys, three Grammys,
six Oliviers, a Golden Globe, an Oscar, an
International Emmy, the Pracmium Imperiale
and the Richard Rodgers award for Excellence in
Musical Theatre,

He was knighted in 1992 and ereated an honorary
life peer in 1997,

WAYNE HARRISON
Director

Wayne Harrison s currently
the Creative Director of the
Mew Year's Eve Celebrations
on Sydney Harbour. He s also
the Director of the Closing
Ceremony  for the 2006
Melbourne Commonwealth
Games. His other directing assignments in 2005
include The Return of Houdini for the Ciy
Theatre in Reykjavik, Sunset Boulevard for The
Production Company in Melbowme, End of The
Rainbow, starring Caroline ("Connor, for the
Ensemble Theatre at the Sydney Opera House
and for MTC in Melbourne,

Wavne's recent projects include two new musicals,
the workshop production of Catherine Johnson's
Through the Wire, for the Roval National Theatre
in London, and the Justin Fleming-Stewart
DFArrietta picce, Satango at Griffin Theatre in
Svidney. Gumboots, which he created with Zena
Mbauli and Nigel Triffit, recently enjoyed a fifteen
week season at La Cigale in Paris, and will
continue its international wur into 2006, In April
2004 Wayne produced the opening events at the
restored Luna Park in Sydney, including the Gala
Concert and the concert version of Sunset

Boulevard.

From 19949-2001 Wayne was the Creative Director
of SFX/Back Row and Clear Channel
Entertainment (Ewrope). During this period he
was part of the creative team behind  the
productions of Gumboots, Tap Dogs, Slava’s
Snowshow, Mum's the Word and Fosse (Europe).

With Ross Maollison, Wayne produced Too Far To
Walk, starring Prunella Scales, at London’s King's
Head Theare in 2002, In that same year he
directed the Sydney and New Zealand seasons of
Alone It Stands for Mollison Productions.

From 1990 o 1999 Wayne was Director/CEQ of
Svdney Theatre Company. Among the S5TC
productions he directed were: The Normal
Heart, A Litile Night Music, Into the Woods,
The Gifi of the Gorgon, Twoe Weeks with the
Queen, Dead White Males, Amy's View and
the Julic Anthony musical, Lush, which he also
CO-WIOE,



PeTer CASEY %+
Musical Director

Peter has been Musical Director
for several major Australian music
theatre productions. during the
perst yesrs, incheding The Wizard
of O, The Sound of Music, Les
Horrors, Smokey Joe's Cafie: The Songs of Leiber and
Stolle; and the Ancrew Llove Webber musicals Evita,
Amazing Technicolor Dreamenat, Jesus Christ
Superstar and Cats, anel i currently Musical Direour
for the Australian proguction of The New Mel Brooks
Musical - The Producers.

He was Musical Supervisor for 42nd Street, Big
River, Sugar Babies, Guys and Duolls, South Pacific,
How to Succeed in Business Without Really
Trying, the 1998 Australian wur of Grease - The
Arena Spectaculag, and the Big Top wuring
productions of Cats - Run Away To The Circus and
Grease - The Mega Musical.

In 1998, Peter was Musical Diveotor for the acckimed
arera proghuction The Main  Event, storing  Jolin
Fanham, Olivia Newton-John, and  Anthomy Warkow,
andd The Main Event - Federation Outhack
Spectacular, in awsocation with the 2000 Avsralian
Centenary of Federaton cebebrations in M Isa and
Dearwin.

Trn DR, hes v sssncisated with the Cormd Opening of Fox
Sauclios Avstraliin in Svelney, as Musical Dincotor foa The
Fodgers and Hammerstein Tribute, and was Musical
Director for the Australian Entertainment Inclustry
Assoctation's 2001, 2002 and 2005 “Helpmann Awarels”,

Peter was Guest Conducor for the West Australian
Symphony Orchestra’s 2000 and 20000 Classic Pops 11
Comcert Series, and in Janwary 2002 conducted their
inaugural BankWest Symphony at Sandalford,
starring  Kate Ceberano, and the 2000 BankWest
Symphony at Sandalford, stimring Vanessy Amonsi,
He wars Guest Conductor for the Adelaide Ssmphony
Onchesira's 20002 and 2003 Showtime 3 Concert
Series and The Queensland Performing Ans Centre's
presentation. of The Queensland  Orchestira’s
Passport Series Concert, in December 2003, Peter is
prowd o be associated  with The  Production
Company™s presentation of Sunset Boulevard,
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Tony BARTUCCIO
Choreographer

Tony [JHES produced
choreography  for virtually
every lacet of the Arns in
Australia. His choreographic
portfolio has positioned him
in  the  forefromt of  the
Australian entertainment
industry, and  his Performing Arvts Centre in
Melbourne has produced international alumni in
the television, film and recording industries since
11.\ i'll‘{"l]‘lilﬁll [RTEN :11." '-If!l"l Hg“ﬁ

He was Assistant DivectonChoreographer on the
original Australian prowduction of A Chorus Line,
the STC's A Little Night Music and Inio the
Woods (winning Svdney's Drama Crities % MO
Awards Best Musical Production), Pirates of
Penzance  (nominated  Helpmann Award
Choreagraphy) the reopening ol Sydney’s Luna
Park Gala Spectacular & Sunset Boulevard
Concert, The ACY and V8Os, Salome, Aida sind
Faust along with mumerous plays for both the 5T
& MTC,

I 20004 he choreographed the World Premicrs of
Eurcka, Satango & The Sapphires (recently
receiving 05 Helpmann Award for Best Play &
Best Original Aust Play)

As resident chorcographer for the Nine Network
Tonight shows, the Bartuecio Dancers became a
household name in Australia & csiablished @ new
benchmark for dance on welevision, receiving
(Melevisions Fenguin Award). e created  The
Players Review [or the The Footy Show Nine
Metwork, as well as choreography for Dancing
with the Stars Seven Network, and the Logies 200h
Anniversary tribute o the cast of Neighbours.,

His work on lilms includes Woghoy, The Dish,
Wannabees, Bad Egg, Loves Brother, % the
Emmy nominated On The Beach as well as
Blonde - the Marilyn Monroe Story lor LS
network release.

As Divector /Choreographer lor Croawn Casing her
produces  the Showstopper  serics, and s
currently in development for Conrad Jupiters
Stage Spectacular due for opening November 005,



RICHARD JEZIORNY
Designer

Kichard  Jesorny s a
Melbourne  based  designer
whose  previous  musical
credits include The
Threepenny Opera, Oliver!,
Jesus  Christ  Superstar,
Vincent, Follies and

numerous schools” wur projects for OeOlpera.

Richard also designed all of The Production
Company musicals in the List two vears. He has
designed  Tor dreama, dance  and  puppenry
throughout Avstralia. Richard also designed ten
Urbian Dream Capsules throughout the waorld,
providing a practical, vibrant and colourful
environment as a living space in department store
windows Tor the four participating actors in
Chent, London, Montreal, Chicago, Galway, Sao
Paulo, Melbowrne, Perth, Wellington and  Last
vear, in Singapone,

Recentlv - Richard  has been busy running
workshops and lecturing at the VOA, St Martins
Youth Art Centre and o the National Institute of
Circus Arts in Prahran. He  has  designed
Picasso's Children for 51 Martins, MacBeth for
the Ballarat Arts Academy and Don Giovanni for
the Melbowrne ﬂ|'|r|::.|. ('Inl'lll'tillh.

The Lost Thing, based on Shaun Tan's Book is
currently being toured by the Jigsaw company in
venues throughout Australia.

His design for The Red Tree (QPACs Out of
the Box Festival of Early Childhood) has
received o Helpmann Award nomination for
Best Scenic Designer.

Lo L TR.
T e

MARTIN KINNANE -
Lighting Designer

Martin Kinnane is one of
Australia’s most sought aflier
lighting  designers.  His
lighting  designs  for  the
Ensemble  include;  Art,
¥incent in Brixton, Harp on
the Willow, Fully Committed,
The Boys Next Door, The Price, Mary Bryant
amed Visiting Mr Green. Other theatre eredis
include; Memory of Water (Woosh Productions),
Wendy Harmer's Pearlic in the Park, Worry
Warts, Bugalugs Bum Thief and Fairy’s Wings
(Monkey Baa Theatre), Satango (Griffin Theatre),
The National tour of Debbie Does Dallas = The
Musical (Three Amigos,). How Like an Angel
(Railway Street Theatre). Stone Sleeper (Riverside
Theatre, Svdney Festival), Secret Circus (N1DA),
Uncle Vanya (Darlinghurst Theatre), Away,
Twelfth Night, Much Ado About Nothing Long
Gone Lonesome Cowgirls, Summer of the
Seventeenth Doll, Favourite Names for Bovs,
Sun Risses, Spring Awakening, Arms and the
Man, Wallflowering, A Midsummer Night's
Dream and They're Playing Our Song (0}
Theare), Defending the Caveman | Melbourne
Comedy Festival), Alone It Stands (NE &
Australian  tour). Shakespeare’'s R&] (Spirit
Entertainment Bell Shakespeare Company), Milo
(Theatre South), Baby X (Christine Dunstan
Productions), Speed the Plow (Old Fieenow Hotel),
Two Weeks with the Queen (NSW Tour), Songs
From Sideshow Alley (Plavhouse Theatre, Wagga
Wagga). Martin has designed lighting for all Ciry of
Sveney New Years” Eve Events for 20001 =2005, The
Cabaret Convention, City of Light project for Ciy
of Svilney and Svdney Festival, the Frank Sartor
Treibute Dinner, Svdney ﬁn'nlyhl:nn Hl.lljd_'ulnl:'u,'
Spectacular, Australians Together concert for the
victims of the Bali bombings and East Timor's
Independence Dy Martin's
corporate work includes lighting the Svdney Opera
House pink for the launch of Breast Cancer
Awarcness Month, Shaken Not Stivved for 20th
Century Fox on Hamilton  Island, the Entech
Awards 2002 and the launch of Doulton Flouwse,
Martin is a graduate of NTDA.
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SYSTEM SOUND

Sound Design

Designers
Peter Grubb
Shelley Lee

Peter Grubb started his
sound career with System
Sound operating shows such as They're Playing
Our Song, Barnum, Oklahoma!, The Sound Of
Music, Guys & Dolls, Pirates of Penzance,
HMS Pinafore, Nine and Cats.

A director of Syvstem Sound, Peter's credits as Sound
Supervisor include We Will Rock You, Mamma Mia,
The Phantom of the Opera, Starlight Express,
Aspects OFf Love, Joseph and the Amazing
Technicolor Dreamcoat, the Auvstralasian/™ew
Fealand wours of Cats and Les Miserables, Miss
Saigon, Rent and Sunset Boulevard.

Peter designed the sound for Cats South Africa,
Beirut, Seoul, Shanghai and Taipei. CATS Run
Away To The Circus Australia and Korea, Miss
Saigon in Manila, Singapore and Hong Kong.
The Witches of Eastwick and Oliver
{Aunstalian/Asian and the US Tour). He was the
Associate Designer of Les Miserables (Mexico
City, Sao Paulo, Brazil, Buenos Aires) and Rent
{Svdney, Melbourne).

Peter is currenily in charge of sound for the
Australian-based production of We Will Reck You
on tour at the Shinjuke Koma Theatre, Japan.

I 2001 Peter received the Victorian Green Room
Association's Award for Technical Achievement,

Shelly’s carcer in sound engineering began with
System Sound in 1990, as trainee on The
Phantom of the Opera in Melbourne. During
which she completed a Bachelor of Science
Degree, majoring in Electronic Engineering.

In 1992 she was engaged by System for wouring
productions such as  Joseph and The Amazing
Technicolor Dreamcoat, Cats, West Side Story and
Les Miserables throughout Australia, NZ& and Asia,

Shelly has supervised and designed many projects
such as Call Me Madam, Anything Goes [or The
Production Company, and Join the Chorus (Rod
Laver Stadium).

Shelly has been Associate Designer or Assistant
Designer on production tours of The Sound of
Music, Miss Saigon (Manila, Singapore, Hong
Komg), and Les Miserables (Buenos Aires, Sao
Paulo & Mexico Citv), Cats (South Africa, Beirur,
World Tour, Korean Tent Tour), Oliver! (Svdney,
U'S Tour) and The Witches of Eastwick.

Shellv is currently  Associate Designer for the
ongeing Phantom of the Opera world tour,

Davip MILLER
Technical Director

Commencing his carcer as a
stage manager with Melbourne
Theatre Company in 1979,
David has spent the past 26
yeurs as @ stage manager, wour
manager  and  production
manager working for many of
the state theatre companics, commercial producers
and festivals throughout Australia.

David is  currently  Production Manager  for
Malthouse Theatre and has been the Technical
Director for The Production Company since ils
inception in 149499,

MicHaeL J WILKIE
Publicist

Melbowme publicist, Michacl
1 Wilkie, started his own
public  relations  company
Make a Difference (MAD) PR
in 2003 after working with 4
some  of  entertainment’s &
biggest names that included

Patricia Routledge, Diana Rigg, Derek Jacobi, Bea
Arthur and Joan Rivers,

MAD PR has already handled the publicity Tor
Marcel Marceau (2003 our), Mum’s the Word,
The 5t Petersburg Puppet Theatre, Ivan
Rebroff, Michael Ball (national tour), Slecping
Beauty on Ice, 2004 Helpmann Awards (Melb),
The Yon Trapp Children, David Williamson's
Flatfoot, Tracy Bartram and The Production

Company (21"\.! 2005 seasons).
Other MAD polilic relation’s credits include Via

Dolorosa (David Hare), An Evening With Cueen
Victoria (Prunclla Scales), Shakespeare’s Villains
{Steven Berkofl), Tango Fire, Debbie Does Dallas -
The Musical, Grand (Sydney Dance Company) and
Grease = The Arena Spectacular (national tour).
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ORCHESTRA
VICTORIA

OrcHESTRA VICTORIA

Orchestra Victoria is one of Australia’s busiest and maost versatile orchestras, bringin, passion and vitality to each
performance. I:.F(T:dpll:l}'lng 69 permanent, full time musicians, Orchestra Victoria prrgrms to over 300,000 people each
vear and is one of a select group of Australian arts companies to reach such a vast audience.

Orchestra Victoria performs for two thirds of the year with Opera Australia and The Australian Baller. In addition 1o
this major commitment to ans in Melbourne, Orchestra Victoria regularly uces concerts in parinership with
charitable and community based partners throughout metropolitan and regional Victoria, Orchestra Victoria alse
E{annm with other ]tad.irll:_gﬂam organisations, including The Production Company, Melbourne Festival, International
Management (..mugjand gley International. In mcnll;?irs. Orrchestra Victoria has performed with many
internationally acclaimed artists, including Italian tenor Andrea Bocelli, soprane Sumi Jo, The Royal Ballet and James
Morrison. Orchestra Vietoria has been the music behind The Production Company since the year 2000,

MANAGEMENT ) COMMUNITY SUPPORT
gngm Dlrtm;r: Peter Gamick ﬁ"“ ml’lllwumll - 'l-gcmnu Wine
c Dhrector e Estate of the Late George Adams/Tanersall’
Eo-tum: ications Coordi Iulan&ﬂ P REG ’
CHTTNLTCALIONS inator: a Moran NCTPAL 1ONAL PARTNERS
Community Program Manager:  Catrionadh Dobson Bﬁﬂdl? Bank
Communiry Pregram Assistant: Tara Henning Helen Macpherson Smith Trust
Executive Assistant: ette Gillman The Tan Power Foundation
Finance & Accounting Manager: reer Marshall The William Buckland Foundation
Human Lynnelle Moran VicHealth
Orperations Manager Stuart Jones
Orchestral Libranan Louise ard SUPPORTING PARTNERS
Production Manager Ben Thomas Besen Family Foundation
Production Assistant Evan Rofe Estate of [ohn W Caffre
Artistic Consultant Richard Mills AM The Ganidel Charitable Yrust
e Jack Broc Foundarion
SUPPORTERS The Myer Foundation

ProcrAaM PATRONS

The Lord Mayor's Charitable Fund

Lady Southey AM-Patron of the .‘s'llpﬂlﬂqr Frogram iledpn & Anne Foote Trust
Miss Betty Amsden OAM-Patron of the Friends m filliam Angliss (Victoria) Charitable Fund

RicioNaL Epvcamion PARTNERS
Collier Charitable Foundation

Ivor Ronald Evans Foundation
Margaret Stewardson Charitable Trust

BENEFACTORS

Miss Betty Amsden OAM

Mr David Mandie AM, QOBE

Dame Elisabeth Murdoch AC, DRE
Lady Southey AM

John Wertheimer AM & Marcia Wertheimer Busivgss PARTNERS
Bib Stillwell BMW
PATRONS Equity Trustees

Herald & Weekly Times

Mr Robert Albert AC, RFD, RD :
John Wertheimer and Company

& Mrs Libby Albsert

Dr Peter A Kingsbury
: BUSINESS ASSOCIATES

Allens Arthur Robinson

MaesTRO CIRCLE (BEQUESTORS) | _
Miss Betty Amsden (lﬁh{ lan Hocking Bristow Prentice La:nbaarlr Budd
Alan Egan Graeme Studd Chandler Direct Personalised Communication
Rosemary Forbes Michael Walker Coliban Water Bendigo
Ermst & ‘n:»m‘li=
ASSOCIATES Kent Moving & Storage
Alan Becken Ross McPherson KPMG ;
hen W Bolion Don & Angela Mercer Reactive Media

iﬂ E: 1 IF“E:“ Eaillim;:.ﬁwf-r A BUSINESS SUFPORTERS

ler vanka Lanet arry elen Novy 5 J|
Evelyn 3:['_.]'0:11 Danos Lady I'h\;‘llarré\(‘, %ﬂy‘:ﬁ‘;‘&: \I'I-'uiifn

[ IEleT ELOg L L Iman 4 =
William | Forrest AM Michacl Robinson AQ & Gadria Organisational Development
Mrs Neilma Gantner udith Robinson In Full Bleom
Giu& ohn Gaylard illian Stillwell Tremayne Salon
Isabella Green CAM Mrs Wendy Weight
Diavid I Gibbs Neil Werner OAM & Erna GOVERNMENT PARTNERS
Geoff Handbury OAM Werner City of Greater Bendigo

Maple-Brown Abbo City of Greater Sheppanan
In:]::rsfr_n.tm Manage[:s Horsham Rural UG‘EIE:H

Melbourne University Latrobe City Council

Bewty & John Higgs
Darvell M Hutchinson AM
Dr Alastair Jackson

Carmel & ohnson Sedent Union Mildura Rural City Council
Peter & Barbara Kolliner Slome-Topol Family City of Boroondara
Yvonne & Phillip Marshall Charitable Trust Ciry of Melbourne ;
H McKenzie Hobsons Bay City Counil
ENTHUSIASTS

Ian & Jo Barker Anne MceCamish

Ian Hocking & Rosemary Forbes  Michelle & lan Moore
Mrs Norma Leslic Emmanuel (Manny) Spiteri
Nicholas Lis & Gay Michau Ross & Daphne Turnbull

: : =
David McAllister Elizabeth & Hank Van Herk ........*ﬁ... | = o m {®f

Orchestra Victoria is assisted by the Commonwealth Government through the Australia Council, its arts funding and
advisory bedy.

For information about the Orchestra Victoria donation and sponsorship program, please call 03 9694 3600 or email
info@orchestravictoria.com.au



[THEY (]
PRODUCTION

The Production Company

Level 59, 55 Collins Street,

Melbourne, Victoria 5000

Tel: 03 9921 7135  Fax: 03 9921 7177
Email: theproductioncompany i visy.com.au
Web:: www.theproductioncompany.com.au

Boarp OF IMRECTORS
Chairman Mrs Jeanne Pram AC

Mr keith Beecher
Mr Stephen W Bolton

Ms Deborah Beale

Mrs Felicity Beale

Mr I!:J]"I.I] Hav-Mackenzie
Mr Garrv Kranss AM
Mr Ken Mackenzie-
Forbes AM

Mr l;mn Marriner

Mr Ross Mollison

Mr Darien Sticklen

Treasurer

Company Secretary

MANAGEMENT
General Manager Rachel I Tavlor
Sponsorship and

DE:."-'EIL:me:m Manager Chris Gibbons

Technical Director David Miller

Marketing Muollison
Communications
Brad Martin

Publicity Make A Difference (MAILY)

PR, Michael | Wilkie
Corporate and '
Community Relations  Annette Allison

SPECIAL THANKS [ ACKNOWLEDGEMENTS
Programme Notes

“New wavs to dream... Frank Van Straten OAM

Production photographs:

Photos Page Credins
Robert McFarlane

Inside Mansion:

Jeff Bushy
Historical Photo "I'il{\l'lh:
Sunset Boulevard, #w Monie!

The Kobal Collection

udi Connelli,
Javid Camphbell:
Colin Page

Victorian Concert
Orchestra

Rehearsal Studios

Accounting Tiffany Bahen
Rachael Grifith
BDO Melbourne

Thanks Malthouse Theatre

Melbourne Theatre
Company (MTC)

Really Useful Group

Len Steel

mQMs (o

100 51, Kilda Rd, Melbourne, 3004, Australia
Ti:h:phum:: (03) 9281 B000
Facsimile: (03) 9251 5282

TruUsT

Mr Carrillo Gantner - President

Mr Michael Daddo
.\{s-_l‘:uu'[ Whiting
Mr Steve Harris
Ms Mem Rirby

Ms Victoria Marles
Ms Ailsa Piper

Mr lan Roberts
Mr Paul Brasher

Mr Tim Jacobs - Chief Executive

The Victorian Arts Centre gratefully
acknowledges the support of its donaors through
the Arts Angels Programme.

For Your INFORMATION

& The management reserves the right to add, withdraw or
substitute amists and o vary the programme as necessarn.
The Trust reserves the right of refusing admission,

& Cameras, tape recorders, paging machines, video
recarders and mobile telephones must not be
operated in the venue.

# In the interests of public health, the Victorian Ans
Centre is a smoke ree area.



% NEW PROVERBS for TODAY’S BUSINESS %
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Performance in the arts world is something quite different from
performance in the commercial world. Regardless of excellence,
in the arts financial success doesnt always follow. That's why
Ernst & Young sponsors arts activities nationwide, from fringe
festivals to art galleries, from theatres to symphony orchestras.
Few other investments offer such spectacular performance.

To discuss how Ernst & Young may be of service to your business or
community, please call us on 1300 733 714.

Quaht}' I'n Everyh'rmg "ﬁ?ﬂ'ﬂ Iy



DRAKE

proudly presents

MMEFIST NS

RODGE IS

28 SEPT 1 OCT
State Theatre, the Arts Centre

BOK NOW ticketmaster?

(Cotar) www.theproductioncompany.com.au



